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Fete aaa 


Okay, we're late. 

In fact, we're later that we've ever 
been before, for a lot of reasons. For 
one, we've got more contributors, 
more writers, more letters and more 
input than ever before. It’s great — 
it’s what we’ve been wanting for a 
long time — but it makes the maga- 
zine a little harder to put together at 
the end of the month. 

_ For another, we're actually plan- 

ning on getting that input, on 
having consistent features from 
month to so that we’re a complete 
magazine rather that just a hodge- 
podge of reviews and interviews. 
This also takes time since we’re loo- 
king for selective articles, not just. 
quantity. 

But, more that anything else, we 
just like to procrastinate a lot. Wri- 
ting for RearGarde is like driving in 
Quebec and the deadline is the pro- 
verbial stop sign. When you're dri- 
ving in Quebec, you slow down to 
the speed limit-when you pas a stop 
sign. When you’re writing for Rear- 

- Garde you start writing your article 


when you pass the deadline. (Worst _ 


simile ever — assistant ed.) 


; 


LEP ECCE Es 


en BR 


One might notice that this system 


is slightly screwed up. As editor, | 


definitely notice that this system is 
screwed up. As a reader, you might 
notice we're late. 

| guess it’s a side effect of having - 


an entirely volunteer staff who tend _ 


to work and / or go to school (or 
not). It’s hard to impress a-deadline 
on someone who is basically wor- 
king because they want to, rather 
than ‘have to... 

Then again, the system — scre- 
wed up though it may be in produc- 
tion — has put together what we 
consider to be a solid product - 
honest, comprehensive and well- 
written (though definitely not lite- 
rate). Most writers in RearGarde 
have never written anywhere else 


-before and we now have a trained 


staff of writers, while we’re always 
looking for more. Now if only we 
could train these people to type... 
Of course, I’m stuck in the same 
rut as everyone else. Here | am 
typing up this editorial at the very 


‘last minute on our dinky manual 


typewriter that my folks bought in 
the mid-60s (and now the F key 


doesn't work). Oh well, it’s late, but 
it’s here. 

So we‘ just like to thank all those 
who sent letters and who have 
shown support over the last couple 
of months. Missing a month was 
very interesting — we got more 
questions about the magazine and 
why it wasn’t out than ever before. | 
guess people finally know we're a 
monthly, and they missed us. 

Also, please note that our ‘home 
appliance’ question has changed to 
a ‘mass-produced toy’ question as 
we pass our second anniversary. We 
think it better represents the mind- 
set of modern alternative music — 
besides, we were bored of the home 
appliance question and couldn't 
think of anything better. Also, 
please note that we haven't used the 
vegetable question for over a year, 
and we're not going to bring it back. 

So, read on, write in, and adver- 
tise. And, oh yeah, Warren “Mr. 
Wonderful” (a misnomer if I’ve 
heard one) Campbell said | had to 
mention his name. Happy? 


Paul Gott 


This i issue is dedicated to Philippe Leroy 


We would like to dedicate this ussue of RearGarde to the late Phili 
member of our staff until his death on September 25, 1987. Philipp 


¢ Leroy (Slim Stretch), a 


e miss you very much. If 


‘only you had been able to beleive how much you meant to so many then maybe you would 


still be here. You were loved by many but there was to much standing in-your way for you to 
- see that. We feel priviledged to have known you. You taught many people many important les- 
sons in life and in death. We truly regret that your brand of talent and creativity has left with 
you. Most of all we miss your presence. Although there were misunderstandings and 
conflicts, we sincerely cared for you. Please find that peace of mind. you were so desperately 
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London 
Calling 


Hi Warren, 

Thanks for sending us a copy of the 
RearGarde review. Quite positive — 
thanx. Can't argue, the Live in London 
tape is definitely not Memorex, but 
then, that's the beauty of it. Sweaty — 
slightly off centre rock and roll — just 
like we love it. No new tape out yet — 
our next ‘zine doesn't come out until 
early December. You must have 
bought no. 13 hot off the presses (it was 
released in late July). 

We've picked up RearGarde before 
- but it’s hard to get in London. | think 
you must be somewhat controversial 
--you seem pretty hard-hitting on oc- 
casion. It’s nice to see an indie station 
getting something out - not always an 
easy thing to do! 

Well, gotta go, keep in touch and 
rock on, 


Dave and Rena 
What Wave Magazine 
London, Ontario 
(Wot? Us controversial? - ed.) 


Okay, He's 
Fired 


To the Editors 

Plan 9, as you should know, played 
at the Cafe Campus on Sunday the 13th 
of Sept. | almost missed the show 
because | didn't see it advertized in this 
lovely paper of yours. Yes | know it was 
advertised in the Mr. Wonderful 
listings, but | missed it because I’m 
usually not interrested in what's on at 
the Cafe Campus. | was lucky enough 
to notice a Plan 9 add in the Mirror, a 
paper which | seldom read, just a few 
days before the show. 

All I'm trying to say is this. Plan 9 is 
adammed good band, and they’re not 
what | would call a ‘garage- 
psychedelia” band. | found it disturb- 
ing to read this the day after the show, 
especially since the turn-out could 
have been better. Plan 9 is one of the 
few true psychedelic bands of today. I'll 
admit they had a few troubles with 
their sound last year at the Rising Sun 
when they played « with 
Gruesomes, but what do you expect 
from a band with two drummers, three 
guitarists, a bassist, a keyboardist and 
three vocalists at a club like the Rising 
Sun. That's some P.A. they have at the 
Sun, it can sure handle a lot of power. 
HA! This time they had one less drum- 
mer but added a sax and a good P.A., 
what a difference! I’m not saying the 

last show at the Sun was no good, it 
was great, but this one was better. 

Q: Should | begin to read the Mirror? 
Or should | stick with you guys? 

Another Q: Why? 

By the Way, Plan 9_are from Rhode 
Island. 


All for now, 
P.A. Edwards 


ee 


the. 


(Well, | guess | can’t blame you for not 
reading Mr. Wondertful’s stuff - | pro- 
bably wouldn't if | didn’t have to edit 
it. However, | think your complaint is 
somewhat misguided - we‘ have lov- 
ed to have a nice big ad for Plan 9, but 
Cafe Campus chose not to advertise in 
that issue. If you‘d like to handle some 
advertising for us, we'll give you.a 20 
per cent commission. Oh yeah, go 
ahead and read the Mirror, it’s a nice 
paper but it’s no RearGarde - ed.) 


Take Me 
TO. 


Funkytown 


To the editor, 

In response to Wally Cleaver’s bone- 
head article on what's hip in Toronto 
| would just like to say who is this nim- 
rod and where does he get off drop- 
ping my name without checking with 
my agent first? Seriously, what does 
Wally Cleaver know about anything 
except mowing lawns anyway. | say 
Beaver is a goof. 

As far as good new bands goes there 
is only one and thats Disco Jesus. 
These christians are reviving disco and 
I say right on to spandex and cumber- 
buns. Enough of these trendy big hair 
weirdos and their psychadelic music, 
lets get dresses on the girls and plat- 
forms on the guys. LETS HUSTLE! 
YEAH! 

| mean really its over-do. Last year’s 
60's revival was cool if you are some 
drug head dead: head but really it’s 
DISCO! Lights, dancing, sideburns 
and now, with the popularity of con- 
doms, its safe: Lets dance! I’ve been 
combing all the record stores picking 
up old Bee Gee records getting ready 
to cash in and T-shirts with Patsy Gal- 
lant on ‘em. | know you can relate to 
that. Get ready Montreal its DISCO 
FEVER!. 

Eddy Haskel 


J Band 
Okay 


Dear RearGarde, 

Lies, all blasphemous lies, regarding 
the break-up of Jerry Jerry and the Sons 
of Rhythm Orchestra-we're far too 
stupid to quit now. 

At the moment the band is taking 
some time off to mourn the death of 
our band leader, Lee Marvin, and pur- 
sue other projects. Jerry will soon be 
starring in a made for television movie 
featuring Gary Coleman. the movie is 
at turns funny and heart warming, un- 
til the two go ona bank robbing spree 
and the gore starts to fly. I’m doing 
broomball commentating and Ace has 


resumed his job as a Senator in ~ 


Nebraska. 

Our “Hammered All Summer Tour 
‘87 was incredibly successful, suc- 
cessful enough to buy each band 


member a very expensive shotgun - 
and we know where Gowan lives. The 
other two members, Duke Bronfman 
and the sporting Rex Hotel are com- 
peting in chugging contests across the 
country and wearing multitudes of 
funny hats, Duke picking up: extra 
dough by free-lancing as a rodeo 
clown, 

We'll be doing some gigs around 


= 


see Se SS =: = 
Se 


~ town by November or December. 


Thanks for the time and support and 
the wheelbarrow full of headcheese 
for my birthday — it was fetid, but rank 

tasting. 
Yours in a big way, ex-roller derby 
queen, Mr. Bass, 
' Blake Cheetah 


Yo, Gazette 


To the Editors, The Gazette 


| had two reactions to the article 
Monday, September 14, 1987, about 
the ‘skinhead’ incident in Westmount 
Park. My first was disgust and disa- 
pointment that a few of Montreal's 
skinheads feel they have to live up to 
the ugly reputation of some of their 
fellow British and German skins who 
go about beating and stabbing non- 
whites. Over the past ten years, Mon- 
treal’s punk and skinhead population 


has remained rather non-violent in 
comparison to other cities and coun- 
tries, preferring to be the exception to 
a media-made stereotype of rudeness 
and violence. My second reaction was 
one of alarm at Pickering’s final com- 
ment about harassing anyone passing 
through Westmount wearing combat 
boots or looking like a punk. Why not 
give out passports and put up a 
boarder around Westmount? That 
would at least keep any ‘innocent’ 
punks and skins from being harassed 
by local residents. 

Julie Oelmann 


Ciao Da 
Italia 


Dear editor, 

| saw a copy of your magazine last 
month, sent to me by a friend from 
Hungary who also collaborates with 
me. I’ve a documentation centre here 
in Italy and anything | can collect is 
useful for it. 

| am very interested in your articles 
and | want to know if it is possible to 
translate them and to publish 
something in our little magazine call- 
ed Tommy that will be out, next time, 
in late September. | think it is impor- 
tant to collaborate in order to make our 
works better known. 


Now | would like to send you and - 


your collaborators my best greetings, 

hoping to hear from you soon with 
some news. 
Sincerely, 

Mauro Missana 

Tommy Magazine 

Fagagna, Italy 


(We figured we'd publish Mauro’s let- 
ter because we still can’t figure out 
how it made it to Hungary. -ed.) 


Know Your 
Albums 


To the editor and staff, 

The trigger in writing this letter was 
the “Know Your Product, people” line 
in Lorrie’s review of the Saints’ All Fools 
Day, a release that could (should) have 
been reviewed by RearGarde last 
winter. A review of Poppiecock? Even 
more of a joke. The Poppies’ most re- 
cent release, the Love Missile F1-11 12” 
(the covers EP) has been available since 
April. 

Small annoyances, true, but in- 
dicators all the same that there is no 
validity in the publication’s smug at- 
titude. Furthermore, .a little more 
maturity will open your eyes to the fact 
that you’re no less musically narrow- 
minded than the commercial 
media/establishment that you’re so 
adamant to buck. Wake up wally 
noses! 

Stig 


(And now for the smug editorial 
response. For this we get an old sup- 
porter of RearGarde who has since 


-man. 


GRAPHIC: FRANK LINTZEN 


gone on to better things: David Letter- 
Picture David during a 
monologue sticking his hands into his 
pockets, opening his eyes wide, walk- 
ing right up to the camera and saying 
“Of course they’re smug and opi- 
nionated - it’s a record review!” 
Thanks, Dave. We also never claimed 
to be instant reviewers; we review 
things as we get them. And finally, 
we're not bucking anything, just being 
honest in our own corner of the world. 
Your friend, ed.) 


Just Ducky, 
Thank You 


Dear Editor, 
| really enjoyed issued 257, Vacation 
Time . Not only was Donald his own 
proud, lazy self full of tricks and alert- 
ness, but when the fire was spotted, he 
became a smart, quick thinking Duck, 
caring for this nephews and the forest 
creatures. Are there any other issues 
that show him in this mood? If so, 
please list them. 
Thank You Ever so much, 
Burnt Barfett, esq. 
(Hey Burnt, you quack, that’s a really . 
fowl sense of humour you've got there- 
ed.) 


Editor’s A 
Twit 


Dearest Paul, 

Oh. 

So you expected responses from that 
pathetic drivel you called an editorial. 
Well, | can’t really call you cutesy lit- 
tle names and make poseur threats 
against your not doubt degenerative 
body since | don't really know who you 
are, and frankly | don’t give a shit. But 
if | had a shiny new dollar coin from 
every fart-sucking WASP who tried to 
stir up forment with their last minute 
this'Il-stir-things-up generic punk 
editorial-well, | could probably buy 
enough Valiums to put you out of your 
misery. 

This is not to say that RearGarde is 
a repetetive, unimaginative eyesore. As 
a matter of fact it’s probably one of the 
better publications around, if not 
among the best anywhere (at least up 
until last issues ‘incredibly lame record 
review section—what happened to all 
that ascerbic wit and other nasty 
comments?) 

Back to the subject. 

Like Zippy says, you don’t know 
what the fuck your talking about. But 
so what? All you really want is more 
letters — that’s cool — but are you real- 
ly so lacking in imagination, time and 
desire that you have stoop as low as 
some stupid game-show, and offer 
prizes? Hey man, if you're too lame to 
get people to write you, why don’t you 
just give up? No doubt your skills as an 
editor are a major part of R.G/s success, 
but a good leader knows how to 
delegate authority and so maybe you 


should admit your not a good leader 
or let someone else write the 
editorials. Or are you too much of a 


pis- sant, ball-clutching, power- 
monger to ever let go? 

Like | said, | don’t know you, so | 
can't really say what's going on inside 
that apparently dehydrated potato you 
call your brain. 

The graphic on the Ed. page was 
alright (circa 1983—geez | wish you 
guys would try something more ag- 
gressive than a black and white still 
from Mad Max 3.) But it’s too bad it had 
to goon the same page as that pathetic- 
ly publicity gimmick. 

| was gonna write some other stuff, 
but fuck it, it just might overload Gotts’ 
already impotent organic circuits. 

Later, Mikey 
(unknown) 


(Congratulations! You've just won a 
beer binge with Mr. Wonderful (you’re 
buying of course) for the most self- 
centred obnoxious letter ever received 
at our humble office. —ed) 


Beantown 
Bulletin 


Dear editor, 

What a wonderful paper you put 
out! How is it that you know so much 
about Boston bands and we know so 
little about Montreal bands? 

Do you get Boston Rock? Let me 
know — our format, outlook and size 
are remarkably similar to yours. Bos- 
ton Rock folded and got back together 
and we've put out three issues with 
new staff. If you haven't seen. it, it’s 99 


-- LTS The Flies 


per cent better than it used to be! At 
least. 

I'd heard rumours that there were 
pockets of Boston worshippers up 
North. There's still quite a bit going on 
here, though never enough. Anyway, 
you have a fun paper. 

Sincerely, 

Kris Fell 
Associate Editor 
Boston Rock 


A Funky 
Call 


Dear RearGarde, 

If | give you ten bucks will you mail 
my Gardes to me? | know | don't live 
in Hudson or something but well, for 
one thing | don’t like going to bars to 
get them. I’m sort of a recluse. 

My cat can talk but only when 
there’s no one else around. He says 
he’ll soon know when the end of the 
world is coming. | consider this pretty 
important information and then | 
haven't had the best times in bars, you 
know. 

My favourite drink is (don’t tell 
anyone) (of course not—ed) Peach 


Schnapps and orange juice. It’s justtoo 


TO. i ordered one in Vermont and they 
said “Ay-yup” which | guess meant 
“another Yuppie ordering a wimpy 
drink”, or was it “Ay-yip’— yeh, | know, 
| saw Midnight Express. That’s what 
they said whenever they got ready to 
bludgeon somebody's feat with meat- 
hooks. 

Once in Seattle they said, “Only Rai- 
nier here cheese-head” and stuck 
back-bacon to my coat whenever | 
wasn't looking. But this dog followed 
me home — a Siberian huskie, and he 


told me not to be afraid and that he © 


knew when the end of the world was 
coming. So | said “When?” and he 
said, “Ask your cat, cheesehead.” 
Sincerely, 
Donna Lee Marsh 
The Darned 


We start out this month in the club 
department where I’ve got some bad 
news and some bad news. First the bad 
news.. 

The Floor Shaker is no more. After. 
avery brief stint as an alternative music 


venue, it’s back to booking those old + 


rock-blues acts under its old name, 
Night Magic. The Shaker’s disap- 
pearance was as speedy as its ap- 
pearance, surprising everybody with 
its format change, not the least of 
whom were the bands who were 
booked to play theré. 

For more bad club news, the Rising 
Sun is having a little trouble with the 
City of Montreal (aren’t we all?). Seems 
the city wants them to soundproof the 
joint better so they don’t disturb the 
neighbours. | think we'd all agree on 
what the neighbours should do, but 
that’s illegal in eight provinces. So go 
down to she Sun on the 14th instead. 
That night is a benefit for the club 
featuring the Gruesomes, the Swing- 
ing Relatives and Pete Pneumonia and 
the Chronic Disease. Support one of 
our few regular alternative venues. 

On the speed-metal front: Infamous 
Basturds are still planning a nine-song 
7” single, though production is a bit 
slow as the band only progresses as 
they generate the cash. Right now 
they're in the final stages of recording 
in a local 16-track studio. The band is 
also looking for a “happening” drum- 
mer - they’re currently borrowing Fair 
Warning’s - and for shows. You can 
contact Randy of the band, on either 


Shadowy Men OnA Shadowy Planet have a long name and a long player 


coming out on Og _ records. 


Y 


Topping the list this month in the 
‘It's About time’ category is the 
release of the Darned’s first album, 
Hoarse Opera. Definitely Mon- 
treal’s champions of cow-punque, 
they’re probably Montreal’s most 
overdue band for a record release 
(with the exception, of course, of 
the American Devices). 

After shopping around for an in- 
die label to pick them up, the band 
finally ended up putting the LP out 
on their own. 

“We just wanted to get our stuff 
on vinyl,” says Steve Burlink, the 
band’s guitarist. “But the labels we 
approached couldn't do it. Most 
labels can’t afford to do more than 
one LP at a time.” 

And was it fun? “It was a lot of 
work” says Steve. “But Morris (Ap- 
plebaum) of Secret studios helped | 
out a lot. You just have to be 
patient... 

A record launch for the album is 
happening at Station 10 on Friday, 
the sixth with a special deal onthe 
album and/or admission in the 
works. The band will also be play- 
ing the following night with Toron- 
to's Supreme Bag Team. and then 
doing some gigs in Ottawa and 
Toronto. 

While the band is happy with the 
album (and they should be), look 
for a harder sound in concert. “I- 
don’t like “cowpunk” anymore,’ 
says Steve. “We're not as country as 
we used to be — we like to rock out 
more in concert.”. 


Paul Gott 


one of these points, at 334-3968. 
Big Rumour Number One: That 
DOA and Nomeansno are rolling in- 
to town on the 27th. It’s a big rumour 
because we've heard it from three dif- 
ferent sources who've given us three 
different producers and three different 
venues., My money’s on the Black 
Lite... 
_.the Asexuals are backing up the 


Screaming Blue Messiahs on the 20 th. 


The Sons of the Desert will get that 
honor in Totonto. The Sons have 
almost sold out their first thousand. 
albums (or so they tell me), but pro- 
bably won't press any more until scl 
pay off some debts... 

...there is another Psyche-Fest on its 
way as early as the first week of 
December. All they need is a venue... 

Montreal’s alternative/import record 
distributor, Bonaparte, is no more. Bill 
Varvaris, the man behind the place, 
has decided to put his time into’ 
Pipeline records full-time instead. A 
new organization, Cargo, is taking 
over the reigns. Their new set-up in- 
cludes Randy Boyd, of Psyche fame... 

And, speaking of Pipeline, just 
where are those LPs from Chris — 
Houston, Ray Condo, the Doughboys 
and Three O'Clock Train? Still in the 
legendary ‘‘works’” I guess... 

Actually, one of those albums has 
surfaced in the OG records catalogue: 
Chris Houston's LP has been remixed 


and will be available in all its 
ogophonic glory in January. Also 
scheduled for January release is a 
sludgeabilly all-stars album featuring 
weird Canadian acts like House of 
Knives, Salmon Breath and, of course, 


Three O’CI... | mean, Deja Voodoo. - 


Shadowy Men on a Shadowy Planet 
— a shady instrumental group from 
T.O. — have their debut LP scheduled 
for April. This follows three self- 
produced 45's... 

World Tour Department: Deja 
Voodoo head out in April. Is this how 
the Cultural Affairs Department wants 
to represent Canada to Japan? Pro- 
bably not. But they should. 

The new Dik Van Dykes LP was sup- 
posed to be out on Halloween, but has 
been delayed due to problems with the 
cover. Expect it soon, it'll be worth the 
wait. 

This month’s break-up rumour: 
Okay, last month we were a bit 
premature with the Jerry Jerry rumour 
- they just lost a guitarist (isn’t 
everybody, nowadays?). This. time 
around, the rumour mill has Fair War- 
ning biting the dust... at least for now... 
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Seems that some members have 
formed a yet-to-be-named metal band 
(kind of Fair Warning with leads), 
while Mark the guitarist has been jam- 
ming with Ewan of Fail-Safe (and ex of 
Fair Warning) on drums in something 
called Rage. Then again, they haven't 
practiced recently, or so I’m told... 

Fail-Safe celebrates the Fall of the 
Summer of Lust with a gig at the Black 
Lite, a new (permanent, we hope) 
guitarist K.P., and a mini-Maritimes 
tour in January for which they're 
already looking for a new slogan (the 
Spring after the Fall of the Summer of 
Lust? Nah)... 

Which brings us to Big Confirmed 
Concert Number One: The Butthole 
Surfers, the masters of noise guitar - 
kind of bringing hardcore, punk and 
industrial - eee to Club Soda on 
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NEXT MONTH 


Lebialt cies 


Fair Warning are the latest victims of those dreaded break-up rumors. 


ing, and still the possibility of a third 
band is in the air. Oh yeah, it'll be a 
CRSG/RearGarde presentation. 
Whatever happened to Hardcore 
Department: Well, nobody’Il book it 
ona regular basis anymore. The Black 
Lite helps keep things alive, but the 
booking policy makes it difficult for 
bands or promoters to make any 
money. So somebody tells me that 
Gary (Gary who?) from another 
downtown club is working on putting 
together a h-c venue. Sounds kinda 
sketchy to me, but | hope it’s true. 
U’Usine seems to have gotten over its 
financial difficulties, at least temporari- 
ly. In case you didn't already know, the 


place is more than just a hall for shows, 
it’s awhole mini musical network; ren- 
ting out practice space for artists and 
bands (more than 20 bands practice 
there now, including Les Taches, New 
Vision and the Me and You Revue), 
providing promotional help for the 
bands (like a recent compilation tape), 
and having an 8-track recording facili- 
ty. For more info call 287-1847. Ask for 
Sebastien... 

Hodads recently completed their 
Southern Ontario World Tour and are 
back in town playing shows (check the 
listings, dammit!). Seems the reception 
was quite good and they even got a 
good-sized write-up and photo in the 
Toronto Star, a paper that seems a lot 
more enlightened on the indie scene 


than our own papier... 

Big Record Sales Department: [ DBC 
break out of the local market with their 
debut LP on Combat (U.S.). The first’ 
pressing of 15,000.is almost sold out 
and they’re going for a second. Very 
impressive when we're used to sales of 
one grand being the mark of success. 
The band is currently looking for an 
agency to set up a North American 
tour and are working on a video for 
their song Trauma X, which is about 
battered children. Speed-metal with a 
conscience... 

DBC’s manager, Normand, ex book- 
ing agent for Foufounes, is still book- 
ing some shows and is talking about a 
new band he’s also working with, Vita 
Brevis, which he describes as “elec- 
tronic. Different. Good.” Oh yeah, he’s 
also looking for a Canadian label to 
pick up DBC (possibly a major?) so we 
don't have to pay those silly import 
prices anymore... 

Key to Success Department: How 
did DBC get on Combat records? “We 
sent them a demo,” says Normand. 
Haw did Voivod get theit American 


Fanzine Mania in the new 
Banned info miscellaneous 


peer pyiits Sir Ssr.sin F2 * ath wf 


ranzine department. 


by Tu Thanh Ha 
Canadian University Press 


The words used are “Fuck” and 
“ass” and they are the reasons why 
Canada’s only national student 
radio show may not be heard on 
American airwaves. 


A syndicated radio show featuring 


Canadian alternative bands, Music 


Underground Canada was “s 


met with reservations by some’ 
American university stations whol 
had received a demo cassette this 
Fall. ° 

The stations said they could not, 
air MUC under its current format 
because the US Federal Communi- 
‘cations Commission (FCC) bans the 
broadcastof profanities. 

“I was told | would have to tone it 
down or cut it/’ sad MUC producer 
Warren Campbell. “The interesting 


~ point is. that they all picked out dif- 


ferent songs.” 

Mentioned by the stations as 
offensive-was an interview with Suf- 
fer Machine, a band from London, 
Ontario, where the word “fuck” was 
used. Also cited were a song titled 


- “Train Up My Ass” by Bedspin, and 


a group from Toronto named 
Bunchofunkingools. 
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~ down and check things out it might change your life. 


After the success of their first tape, Rhythym Activism will soon be 
releasing another tape of brand new music. The launch of that tape will 
be here in Montreal on December 1 at Poodles. 

It’s not often that Montrealers get a chance to see Rhythym Activism 
perform live. This show will be free and of course copies of the tape will 
be for sale so you can take home what you see. The tape will be half live 
and will be a compilation of shows across Canada during the Resist Much, 
Obey Little tour which coincidentally will be the title of the cassette. 

Before that, the dynamic duo's spokesman will be keeping himself busy 
as he's putting together a symposium called Creative Resistance. The sym- 
posium will take place from the 16th to the 20th at Cafe Commun- 
Commun at 201 Milton St. All evenings are free and the fun begins at 7:30 
each evening. 

Speakers for the symposiums will come from all aspects of the arts like 
dancers, painters, filmakers, poets and musicians. One guest speaker will 
be a member of Quebec City punk band the Northern Vultures. Come. 


Warren Campbell 


FCC regulations forbids the use of 
the so-called Seven Dirty Words on air. 
The words are: “piss,” “shit;/’ “fuck,” 
“cunt/’ “motherfucker” “cocksucker,” 
and “tits.” 

“The one tape | got from (Campbell) 
was pretty explicit,” said Madeleine 

me |McCambridge, music -director of 
Me, |KUGS-FM, at Western Washington 

fai University. “It’s unfortunate because |. 
think it’s a good show. 

“We've been on our toes making 
sure we won't lose ourlicense.” she 
said, adding that KUGS was monitored 
4 by the FCC. 

Similar concerns were outlined ina 
letter to Campbell from WEFT-FM, a 
student radio at the University. of 
Illinois. 

“The right-wing screwballs are on 
the ascendant here, in case you hadn't 
§ noticed,” the letter said. “And any sta- 
tion, any time would be jeopardising 
its. license by broad-casting a song 
(likable though it is) like ‘Train Up My 
Ass.” 

Music Underground Canada is pro- 
duced in Montreal at CRSG, one of the 
radio stations of Concordia University. 
The show features demos from unre- 
leased Canadian bands. It is broadcast 
every two weeks on 15 stations in 
Canada. 


RECORDS 
IMPORTS 
CASSETTES 
COMPACT DISCS 
ROCK MAGAZINES 


BUY & SELL 


LABYRINTHE 


Pool Hall 
—Video Games 


Imports New and Rare "No Record's 

Sixties, Psychedelic Too Obscure . = = = 
Large Selection of Punk — for Us To Find" 

New Wave 45's as 


PRIMITIVE 


Records Bought and Sold 
3828, ST-DENIS, MONTREAL 845-6017 


Hey, Coco 
Special thanks go to Yves Bérard for letting us invade his office and to 
Ghislain Cloutier for let ting us use the stat camera. Thanks guys 


Dodo Emma forgot to thank 
Claudia D/Amico for all her time 
and effort on the previous two 
issues of this zine. Thanks, 
Claudia, your're the niftiest. 


TINA RECORDS 


Latest imports from New York, U.K. and Europe 


0 aaeatiea: gna } >. hoe a 
ae Bix 


ae acon git 


Reggae * Soca * Funk * Gospel 
Largest Selection of Soca, Calypso and Reggae in Montreal 
6295 AVE. VICTORIA 


MONTREAL, QUE. 
H3W 282 | TEL.: (514) 733-2270 


New record company looking for tapes of ange 
music. 


Send tapes or direct inquiries to; 


kastell 


records & filmworks 
3410 Kensington Ave., apt. #5, 
Montreal, Que., H4B 2V6. Tel. 481-9913 


FADMISSION i 
FFouroUNeES: ELECTRIQUES, 97 STE CATHERINE Es 


LE RO! DU SOUVLAKI 


844-8393 7 

51 Rachel W. Open on Sunday 
Breakfast 7:00-11:00 (no delivery on Sunday) 
Souviaki, Sandwiches, Sub-Marines 


Delivery: Monday-Saturday 11:30am-10:00pm 


89.1 


CAGie ome 


™) 


ve 


DA 
A 


ie 


ms WOC LW BOW Artist Lp, Cassette, Etc Label Hore» 
- “ 1 Big Black Songs About Fucking Touch & Go ey 
9 3 2 Mojo Nixon Bo-Day-Shus Enigma 
3 22 3 Chris & Cosey Exotica Nettwerk 
- o Buckwheat Zydeco ‘Ona Night Like This Island 
: - 5 Motorhead Rock’n’ Roll Viper 
2 17 6 *Grapes of Wrath Treehouse , EMI 
3 6 7 *Ant Farm Grunt Ant Farm 
5 5 8 *Sons of the Desert Sons of the Desert Desert 
1 = 9 *Ripcordz All Over You Demo 
4 2 10 + | Tom Waits Frank’s Wild Years Island 
2 21 11 Various Smack My Crack Giorno 
5 19 12 *Legendary Few Smokes Hockey Night In Canada Demo 
2 28 13 *Cannon Heath Down Heartthrob Compagnion— - Bongo 
1 . 14 OPhelias the Night of Halloween Rough Trade 
4 23 15 **big Band Trio Crazy ‘bout A Saxophone Demo 
1 - 16 *Lily Blackwater Living On Planet Mars Dreem 
1 . 17 Severed Heads Hot With Fleas ee ~ Nettwerk 
5 4 18 *Deja Voodoo Worst of... Og 
3 1 19 ~ *DOA True North Strong & Free Profile 
1 - 20 *Gruesomes Gruesomania Og -'.s 
1 21 Plasticland Salon Erigma 
3 26 22 *Beach Mutanta My Masturbation Demo 
6 29 23 *Absolute Whores Born In 65 Demo 
1 7 24 *Pretty Green Pretty Green Nettwerk 
3 9 25 *DBC Dead Brain Cells Combat 
1 - 26 *Faith Nolan Africville Independent 
1 27 *Waterwalk Waterwalk Nettwerk 
6 7 28 Dead Kennedys Give Me Convenience or Give Me Death - Fringe 
1 - 29 The Colors Malos Colores POE 
2 


re 10 30 Young Gods Young Gods Organik 


Bubbling Under: 


The Darned*, Rheostatics*, 39 Steps*, Paul, James Band* UKASE*, It Came From Canada III 
Crawling Kingsnakes*, Roots Round-up*, Preison’s Shade*, London Underground, Shonen Knife 


Reggae/African Top 5 


+ Roots Round-up In This Time Demo 

2 Lazo Satisfaction Guaranteed Spynn 

2 Various Soweto Never Sleeps Schanacie 

4* Lilian Allen Revolutionary tea Party Verse to Vinyl 


Sattalites Live Via Sattalites ; Axe 


Jazz/Blues Top 5 


1 Big Band Trio Crazy ‘Bout My Saxophone Demo 
2 Al DiMeola Project Tirami Su ; Capital 
3 Alan Holdsworth Sand Relativity, 
4 Gil Evans Priestess Antilles _ 
5 Michael Petrucciani The Power of Three Blue Note 


Re indicates a re-entry onto the charts 
** means it's local stuff 
* Canadian Content 


<ot a 


PHOTO: IAN CHUPRUN 


So how, we wonder, when you're 
from asmall, pretty isolated place way 
up north (about 600 miles) called Jon- 
quierre, do you become the kind of 
band who plays in packed venues all 
around the world, who has fans in 
Czechoslovakia, has three albums and 
is about to record the latest one in 
Berlin —-a very cool and interesting 
place. | think it would overwhelm.me 
but I guess Voivod have had time to get 
used to the idea. Did you call them 
Speed-metal Gods? True, they were 
practically the first of the kind coming 
out around the sametime as Metallica x 
and Slayer. And sounding different 
than anything before — more like a 
construction crew than a metal band. 

Hm... some wierd kind of metal, 
some. interesting mix. Speed, in- 
dustrial, metal, punk with socially 
relevant messages tangled into 
science-fiction stories. Evil looking 
half-monster, half-machines on their 
album covers but no satanic or death- 
metal here... no songs about sacrific- 
ing virgins to the king of the under- 
world... a social and political 
conscience. 

Go to a show and see them 
thrashing around with their long hair 
and being pretty (metallically) 
dramatic. But they themselves aren't 
too into being labelled metal... God, 
to be honest you can’t really even 
begin to categorize Voivod. 

Don't you want to know more about 
this enigma? Of course you do. So | 
pulled a fifth degree with drummer 
Away just as they were preparing to 
leave on their European tour. First | 
wanted to know how they got together 
and got beyond béing a small band in 
a small place. 


Away: Well, | knew Blacky the 
bassplayer from school, and Piggy the 
guitarist got in touch with Blacky ‘cos 
he wanted to form a band. Blacky ask- 
ed me to join. At that point only Piggy 
could play, so we tried for a while and 
.then | decided that | needed a year 
alone just to practice and learn. So | 
did. Meanwhile Piggy taught Blacky to 
play bass. 
Reargarde: You mean you spent an 
entire year alone practicing in your 
room? 
Away: Yeah... They knew | would joi 
wentually and they tried a 
drummers out, but | kne 


these 
ns. | 


for sure, 
‘84 anda 
ds in the 


g. 
arde: Yo 
nd, don’t 
Yes, but I. 
with that 
and technol 
this high-tec 
ad goals. 

arde: And th 
0 this idea? 


arde: Yes, butthe 
ng element of fa 


they could to it as well. 


ed with war and | im- 
ith nuclear 


RearGarde: So you mix it all 
together? 

Away: Well, we can't just play one of 
these types so yeah, sort of. 
RearGarde: You do seem pretty 
metal, though - the sound and the 
style. 

Away: We are metal, yes, the sound is. 
But metal to me is violence, satan, very 
right wing, stupid. Thaf is not us. 
RearGarde: Okay, back to the Voivod 
concept. 

Away: Well, in War and pain the 
Voivod is waking up from nuclear war. 
He is agressive and mad, the way we 
felt at the time, mad at everything but 
naive. We were against so many things 
but we couldn't express it the right way. 
RearGarde: Must be kind of difficult 
considering you are french and you 
write in English. 


Away: Yeah. (laughs) 

RearGarde: |s the Voivod a hero? 
Away: No, the bad guy. Like the se- 
cond album deals with opfession. The 
Voivod plays the opressor, he has 
become mechanical, technical, as did 
the music. This is after having gone 
through five or six nuclear wars. So this 
was about psychological confusion, 
being into technology but hating what 
it can do. The first album was the reac- 
tion to nuclear war. z 
RearGarde: So where does Killing 
Technology take the Voivod? 

Away: Into space. | was trying to 
perfect him so he became half human- 
half machine. The album descibes a 
society where technological improve- 
ment is faster than social which can be 
pretty dangerous. 

RearGarde: | like the way you com- 
bine messages with fantastical stories. 
What about the next album, Dimen- 
sion Hatross? 

Away: Alsoaconcept. A story, they’re 
eight chapters/songs. | was trying to 
perfect the Voivod so! dematerialized 
him. | hate bones and flesh, too 
vulnerable: It would be perfect to be 
a psychic entity. 

RearGarde: So how are you going to 
draw him on the if he’s dematerializ- 
ed? (laugh) 

Away: Hmm... (laughs) | thought 
about that. He does an experiment and 
creates a new dimension. He studies 
social evolution there and it’s a reflec- 


tion of the j et, which 
is a faliu smic 
drama. © 


you goir 


album. We 
response so thi clusively to class 
contract. to psychedellic a 


~ RearGarde: M Snake likes hardcor 


They got $51,000 so they still need 
$12,000. But at least they won. 


RearGarde: Thank God, I'd hate to - 


see the purging rampage that would 
have started had the PMRC won. So 
you know Jello Biafra? 
Away: I’ve never met him, but the 
Dead Kennedys came to Quebec three 
- years ago and in an interview he said 
he was really into Voivod and the War 
on Pain album. So | wrote him. We're 
pen pals. 
RearGarde: Have you met some in- 
teresting people, touring and stuff? 
Away: In London we met the UK 
Subs, “old people;’ Broken Bones, The 
Amebix... that was cool. I’m still wan- 
ting to play with Motorhead though. 
RearGarde: Some day. 
Away: Well, Lemmy gave us good 
publicity. We met him here once and 
| gave him a Voivod t-shirt. He wore it 
in a video for Orgasmatron. 
RearGarde: So you ‘Il record the 
album in Berlin in December. What 
next? When will we see you play again 
in Montreal? 
Away: Well, we'll take a small rest and 


then start all over again. The album 
will some out in March, we'll do 
another U.S. tour, Montreal in the Fall. 
RearGarde: Only once a year, huh? 
Away: We don't want oVer-exposure. 
We like to play a festival once a year 
like we've been doing the past few 
years. 

RearGarde: “And with all this you 


“manage to support yourselves finan- 


cially, no need for odd jobs? 
Away: No, it’s a pretty full-time job. 


We do everything ourselves and it 


keeps us pretty busy. 

Nota bad kind of busy to be | figure, 
being rock stars in exotic places, work- 
ing in Berlin for a while. Nice. | suspect 
that they work very hard for it though. 

At this point | had to ask it, always a 
non-sequitor, this might be the worst 
question ever: “What, if you had to 
choose, mass-produced toy would you 
want to be?” I think this kind of threw 
Away. No... He couldn't say, he only 
knew that he didn’t want to be a 
Transformer. 

Interview conducted by Eliza 
Griffiths. 


BOUTIQUE-VETEMENTS DIVERS 
VENTE: ACHAT 
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-| #1 - SNFU, Midnight Oil, The Grue- 


?. BAC 
SAP ISSUES 


A 6 


somes. Not available. 
#2 - Forgotten Rebels, Three O'Clock 
Train, Blasters, Jerry Jerry. Not Availa- 
ble. - 

#3 - DOA, SCUM, Nine Nine Nine, 
Dub U5. Not Available. 

#4 - Skinny Puppy, The Cure, John 
Cale, The Residents, Secret Act, Tupe- 
pi act Sex. $1.00. 

- Condition, Violent Femmes, Teen- 
sis Head, Hoodoo Gurus, Swinging 
Relatives, Rhythm Activism, Mecca 
Normal, Merik Trout Pack, Reggae 
Supplement: Messenjah, Leroy Dib- 
bles, Jah Cutta. $1.00. 

#6 - Brian Setzer, K.D. Lang, Vipers, 
Brood, Montreal Special: Help want- 
ed, My Dog Popper, the Nils, 1999 
Electroacoustic Festival. $1.00. 

#7 - Not a Cow Punk Issue: Three 
O'Clock Train, Asexuals, Ray Condo, 
Fleshtones, Eighth Route Army, Paul 
James. $1.00 

#8 - The Lyres, Buddy Guy and Jun- 
ior Wells, Sons of the Desert, Mind- 
Altering Device, Surfers from Hell: 
Shadowy Men on A Shadowy Planet, 
Hasil Adkins. $1.00 

#9 - Deja Voodoo, .Greea on ed, 
Test Department, Guadalcanal Diary, 
Psyche-Industry Benefit; - Gang 
Green, Straw Dogs, Cucumbers, De- 
peche Mode, Psyche, Mojo Nixon, 
The Women's Room: Das Furlines, 
Vertical Pillows, Tetes Noires.$1.00 
“#10 - UB40, Soul Asylum, Disappoint- 
ed a Few People, Slow, Mongols, 
Gruesomes, Venusians, Hidden Fac- 
tor, No Means No. $1.00 


-| #11 - First Anniversary Issue: Forgot- 


ten Rebels, Florida Razors, Screaming 
Blue Messiahs, Jonathan Richmond, 
Raunch Hands. $1.00 

#12 - Jerry Jerry and the Sons of 
Rhythm Orchestra, Severed Heads, 
Alternative Inuits, UKASE, Ini Kamozi, 
Das Furlines, TSOL, Plan 9, BAB. 
Not ‘available 

#13 - Dagmar Krause, Shriekback, 
Fail-Safe, DRI, Motorhead, Absolute 
Whores. $1.00 

#14 - Hodads, Violence and the Sa- 
cred, Verbal Assault, SNFU, Cowboy 
Junkies, Blurt, Albert Collins, Teenage 
Head, CRSG Programming Special. 
$1.00 

#15 - Frightwig, Eugene Chadbourne, 
EJ. Brulé, Fair Warning, Crumbsuck- 
ers, Fainting in Coils. $1.00 

#16 - Los Lobos, the Darned, Suffer 
Machine, Catharsist, Nihilist Spasm 
Band, Doughboys, Montreal New 
Music Festival. $1.00 

#17 - Three O'Clock Train, D.B.C., 
Cancerous Growth, Harmonic Choir, 
Mighty’ Lemon Drops, Ripcordz, 
American Devices, Les Poules, John- 
ny Winter, Elliott Sharp. $1.00 

#18 - My Dog Popper, Throbs, Red 
Lorry Yellow Lorry, Godfathers, Sons 
fo the Desert, Montreal Reggae Festi- 
val: Kali and Dub inc., Freddie Mcgre- 
gor, Mutabaruka, Shank. $1.00 

#19 — Skinny Puppy, Meatmen, Wire, 
MC5, Life Sentence, Bookmen, Soft- 
ware, Groovy Religion, Teenage 
Head, Gargoyles. (32 pages). $1.00. 
#20 — Ramones, SPK, Chris and Cosey, 
Porte Mentaux, 63 Monroe, Deja 
Voodoo. $1.00. 


All issues also include fun columns, 
reviews and features. No. 4 is 16 pag- 
es, all others 20-28 pages. Please 
send $1 extra per order to cover 
postage. Send check or money order 
to RearGarde, 778 Desnoyers, Mon- 
treal, P.Q. H4C 3E2. 


rds eS a a ee 


Blaine: Well 
ANY Americans have 


Imagine doing and interview in a 
A " Pornography. 


~~ bathroom. Imagine ene : GBH, 
the Accused andDBC in a bathroom. eae | Rs Po 
Then conjure Up the image of yours , ye " ae: ‘re | 
truly, He ever tay rpibaniee ) — ee a {7 de any women around risa \ 
writer, doing the honors of bringing . . nba de seri 
this interview to you a month later. , 
That is called panic. 
This gathering of the minds and 
livers happened at the Black Lite on 


September tith when GBH and the es 4 
nto town on the Panic 


Accused swung i ’ 
In A Casket tour. GBH are from Birm- "4 
ingham, England and the Accused hail 

1 oN 


from Seattle, Washington. : 

They’re touring together until - 
November, thanks to their North 
American distributor, Combat 


Records, bringing tequila and Splatter- § 
ou. The follow- 


Europeans and 4 
ifferent thing about OC 


4 
4. 


‘ 


something abo 
dude having a 
girlfriend. The di 
Combat and Co 


getting more pro- 


this time. Belch. Hers again, lyrics? 


ay 


ai, 


Orientation Zi 
avon. Zip 
kes bs 5 cool ead ‘ 
SP lla Prt eee RYs 
RearGarde: | have thought of a rele 


4 
ph 
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ing article Is what | managed to 
SS decipher, or in the case of Phil’s (DBC) 
questions, what | thougnt 7 eG . vant question. Since neither of you are 
at! Sp . one, what do you think of the noise, ye. 
band craze, like the Butthole Surfers or 


The bands’ members t 
were Ross, Colin, jock an 


Blaine of the Accused, and Phil from » 
ing a RG inter- 


DBC took lessons in be 
Kae viewer. I’ve never been so confused... 
WPM RearGarde: Do both your bands like 


pe playing Canada? . 
ten? Blaine: We love playing Canada. iN 
hat the class system, as 


Sonic Youth, or Big Black? 

Jock: | like the Butthole Surfers a lot. 
ni aml ee je Blaine: | saw Big Black. | think it’s all} 
='5G i f ‘ff ¥ eo %a circle. There’s always been noise 
L bands from the Velvets to Throbbing'e 

Gristle to whatever's out today. ° 
far as music goes, Is a lot more lai sar ar decease Larieiotert . 

| , numbers and heavy panting. Killdozer. 
back than he US. fens 2 ent More exchanges of noise names. Fou-», 
i metal band ana 4 age fl iets founes. Drinking chants. The much-® ", £ 
together, that’s neat. V¥E"™ bia 4 awaited explanation of Kai's tequilap ({ 
ak : uy : obsession. 
~~ : /RearGarde: How long have the Ac-§- y 
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think it’s neatt 


fe 


b think we're a punk band also, but dif- 

BD forent from GBH. : 

ar Colin: See, We thought that you ‘cused been together? ¢ 
thought you were hardcore. Blaine: We started in ‘81. ! used to be 
Blaine: Yeah, but youre ina band cabcn the Farts. 


amy England... 
= Blaine: i think that GBH has a reputa- 


tion for being rock stars. ’ 


RearGarde: Oh, really? 
Blaine: You know, their own salons, : 


they put out so much vinyl, etc., but 


from 
Kai: The Farts?! 


. arg Yeah. Ever heard of them? 
RearG ° a -f Wee think pies heard to them, but | 
\ Kai: “7 de: When did you joi RearGarde: (to the Accused): Who incredibl € name is absolutel 
they're not (boiste ne GBH in 1038" proghices YOU aii | RearGard b : 
. ‘ Aa rous la Sioa ine: e bursts i 
* a enh \y, pi i. ida fell OF #10, Beare ide: ciaratearanarti had to see his fics, into laughter. You 1 
a ae nai SO... neo Our. F io 
gee Colin: Thanks, Blaine, here’ oi Knights of the Round : was Ross: We produce ourselves too. WWE Ve 
RY Blaine: I’m serious ni ya... previo We were all jesters able.» done the last three ourselves. 
cee sssdaeali bit ses Mla “4 c Blaine: whe w h _ one Sew cela 
, you'd know. ; c ere those ; 
| mean, | don'tknow ¥ 3 bene travelling MK down in the studio. 
Discussion of skin heads... oi, fag- 4 5 
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Need to Panic is GBH’s new record sO | 


| Heresy. Politics. GBH does arisen 
a 


iY 


each individual's R 
£6 0 think know wh psychology, but i Pirie Travelling mj 
& ’ We talked the co trip is. : ber Yeah, those seve thetd skins, and then Phil from DBC stepped .\ “WHAT 
out London, thet strels! ndering in to take over, so I’m not responsible. \. ABOUT nee YOU GOING TO DO 
Phil: Do you guys know John Holmes, to tell A, But aoe likes anyone 
\ what to do. SO JUS 
T 


Sex Pistols, and then Kai the Mad Ger. The Accused have anew i 
anew album out the porno star? Th “My HAT 
WHAT ARE YOU GOING TO DO?” 


: q man GBH drumme ; onc 
the shaw rcame in, and stole a ombat Records called 
Kai: Hi, this is Kai ibaa Open Casket Fun tah oie Fun Kai: No... GB : 
Blaine: ‘He used t \toldmethetitlecamefromafyn nin’ Colin:No... on eons but Kai stays. i 
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Thursday 5 
Pariah’s 
Garage music from Boston. 


Friday 6 
Ant Farm 
St. Henri garage stuff. $4 


Saturday 7 

Vent du Mon Scharr 
Progressive music from Mtl. 
To Damascus 

Ex. Leaving Train, SWA, 
Savage Republic from L.A. 
CRSG/RearGarde presenta- 
tion $4. 


17, DEC: PALLADIUM 


1650 BERRI - hese BAA 1650 BERR - hero BEAR) 


A UW Pot JALL AGES I\I 
Pte eek CHEAP LIQUORIt! 
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Monday 
Idyl Tea 
Edmonton pop 


Wednesday 12 
Video Night 

Featuring Sister of Mercy 
and 4AD recording artists 


Sunday 16 
Anonyme Sanregret 
Vernissage: Live painting 
7:30-8:30 with musicians 
Auction of the works at 8:30 


bieaeiie 19 


cRSU sd Garde presenta- 
tion eal Speedcore $5 


i) ConvitZon 


MOBILE 
DISCO 


Of 


We have over 50 DJ’s: 
experienced in 


BRRBECUE 


Top 40 pop/rock 
50 - 60 - 70’s rock revival 
Dance Music 


Country and Western 
Classical 
Latin American Music 
Punk and Alternative 
for under $200 


Call 
848-7401 
848-7400 


LUX 
5220 ST-LAURENT 
MONTREAL 


Thursday 20 

Skinny Puppy release 

party of full length video. Friday 28 
Wednesday 26 Concordia Dance 
Lard Bedaine and Marathon 

Chinese Backwards Noon to 3:00am., dance of 
Great Montreal double bill dept. $5. 

$4. 


ea 27 
Bam 

fae music from Van- 
couver $4. 


Deo Picae 845 1845-5484] 


les foufounes 


ROUPOE 


by Mr. Wonderful 

Now that Speedmetal has taken over 
the. Hardcore/Punk. -scene it’s 
refreshing to find that:there ‘are still 
some bands. out there wha'don't have 
Black Sabbath as. their major 
influence. 

One of those bands is Grouppoem, 
a Toronto Hardcore band that have 
relwased one six song EP, hat: You 
See Here, Hear Here. Say ‘Here, Stays 
Here, When You Leave Here, and will 
soon be releasing. another record if 
they can get over some of the usual 
obstacles.:. like getting back together. 

Ever since they got back form a sik- 
month American tour which teatured 
a grand total of 14 shows, they have not 
really played together or even spoken 
to each other all that much. 

To tind out the real story on Group- 
poem | tracked down Nobody, lead 
singer of Grouppoem, and he tilled me 
in with all the details on what went 
down. 

“\WVe had problems because me and 
the guitar plaver have known each 
other tor twelve years and we get on 
each other's nerves a bit. We both got 
drinking problems.’ Nobody feels that 
this caused them “to make a fot of 
decisions in the heat of the moment.’ 
This would usually lead to tights and 
they always seemed.to go the same 
way. “He would usually just smash me 


out. I'm a- bit of a decile creature ~ 


myself.” 

The tour was destined to go wrong 
even betore it began as there were:no 
shows set up betore.they left Toronto. 
The bass player had sort of set up some 
shows but none were concrete shows. 
“It was a wishful thinking type deal,” 
adds Nobody. 


The best night the band had down 

‘South. was a show they. did at.a sex 
shop where they made 56 dollars but 
stilf according to Nobody “Jt wasn't’a 
wasted trip at all.” They made contacts 
and had experiences that they could 
use and will benefit them in future trips 
to. the States... that’s if the band stays 
together. 
. As.of now, Grouppoem is in, what 
they. like to calf a state of Jimbo; 
“Grouppoem will probably get gack 
together but I’m in no rush as [’m do- 
ing things with other people,” says 
Nobody. For more information on his 
other projects see the accompanying 
story on this page. 

My first exposure to Grouppoem 
was hearing a cuton Brave New Waves 
from their EP. Thatsong, Drink Beer Til 
it Hurts, was both interesting and yet 
unhummable. it sounded good to me. 
The rest of the tracks on the EP were all 
of the same style and Contained such 
titles as \Whv I’m the Roast Beef and 
Frank Sinatra of Misery: 

Believe it or nor there is someone 
who represents the Roast Beef. If you 
ever see the record take a look at the 
back cover. There you will see a rather 
large person just siiiiag there, in the 
buff. 

“The picture on the back is a friend 
of the bass-player’s and he represents 
someone who could be the Roast 
Beef,” faughs Nobody, but. there's 
more. “He's a bit of anudist and hasa 


reputation in his neighbourhood for 


scaring people.’ 

He was asked by the band to pose for 
the picture and gladly agreed but his 
wife was not too thrilled about the idea 
and got on the phone and said “there's 
no way he’s going to do it, He's in 


enough trouble already.’ 

That wasn't the end of the story 
though.as he called back the band a 
couple days later and told them he'd 
like to have those shots taken. The cost 

‘to the band for having this guy pose for 
the pictures was little, in fact it only 
cost them a “shitload of posters.” 

They haven't run into any censorship 
problems in the home of the Ontario 
Censor Board yet not everybody. was 
pleased with the pictures. According 
to Nobody, “His inlaws haven't taken 
too well to it. He pulls out the pictures 
whenever there's a family gathering.” 

That EP is not easily found 
throughout Canada, in fact it was poor- 
ly distributid right from the start. The 
first and only pressing of the EP didn't 
cost the band too much in fact they had 
some friends help them get the disc 
out. “There was an organization which 
helped us get the record out, they were 
called LAMWIS, which stands for well 
At Me World I’m Stupid.” They also 
helped in the making of the cover work 
as well as the posters for the album. 

This group of people who make up 
LAMWIS have also worked for other 
bands in helping them get out some 
vinyl. About a year ago ihey heiped out 
W5. stars and Toronto Hardcore 
veterans, Bunchofuckingoofs get their 
double EP. out, “I guess that makes 
them some sort of patron saints of the 
Arts or something,” says Nobody: 

lf Grouppoem ever gets back 
together watch for more music to 
come your way from this odd 

assemblage of musical. talent. “We 
have 18 more songs all set to record,’ 
which could mean about two more 
hours in the studio. 

These days, where Nobody is bet- 


ween bands so to speak, he is now do- 
ing his work-as a labourer, “it’s a job 
where | shovel dirt out of a hole:and 
then shovel more dirt into another 
hole, | really like it” 

The final two topics we discussed 
were rather obvious — how he got the 
name Nobody and what was the tren- 
dy question at that time... home 
appliances. 


As far as home appliances went he 
was able to answer that question 
without hesitation. “Ha, l’ad be a 
bathroom fan sel couldsuck upall the 
shit and stinks and stenches.” 

As far as the name Nobody goes, 
well....you know those Speedy Muffler” 
you're a somebody ads, they really — 
bother me. It’s like you have to have a 


muffler to be Somebody,” 


Often musicians will be involved in 
two projects at the same time, but it is 
rare that somebody can sing in two 
toally opposite groups such as the in- 
sane hardcore of Grouppoem and an 
industrial outfit called Mr. Science. 

Mr. Science is only two people, 
Nobody on vocals and the Cursed 

zetaldven guitars and noise. To date 


cassette) staring right back at you. “The 
cover of the cassette is a mixed media 
image by Johnny Trash (of the Absolute 
Whores). He spent many hours mak- 
ing it look like real shit”. 

The version of Mr. Science that ap- 
pears on the Shit cassette and performs 
together now is the second configura- 
tion of the band. This version is more 
of an electronic type than it’s 
predecessor. Nobody gives a short 
history of what happened to the first 


version of Mr. Science; “The first ver- 


ce was more of a 


f th 


sold the most Saabs or someting, so | 
guess it’s working out for him”. 

Nobody's professional relationship 
with this guy was not always hunky- 
dory so to speak. “He was always em- 
barassed about playing with me, main- 
ly because of the way | was dressed. | 
tended to dress rather strange and he 
was always rather conservative”. 

The night this interview was done, 
Nobody was dressed in a pink bathmat 
underneath a leather jacket. I’m sure 
he's 


mat as well as pink 


classic 
ft oe Buttered Stubs and 
ill be followed upwith 
ll include such pieces 
yself, are 
ion, Why Doesn't The Wor 
aye off and Anything But — 
. After seeing song titles like een 
would think that Nobody is iene - : 
of pessimistic person, het y oes 
ositive person. | just soun « - 
& negative cae al ae or bt 
ike their music. 
rae oe believable if you think 


about it. 


leoking vi ti O1 


a real looking piece of (name of 


‘nk that after hearing 
oe e that Nobody may 
us about his work, 
e, “It’s all tongue in 
serious about it’. 
cience groupies and 
didn't seem too sure 
but his answer Was 
“1 don't want 


fan clubs? He ¢ 
bout the groupies 
“iil pretty straighforward, 


fans”. aS 
a A as fan clubs 80, he did’nt ex 


ect to ever see one supporting we 
s ience but not for the alee 
eh “Ne discourage fan ee 
our performances, we're just no 
kind if band”. 
As far as pet 
play around Tor 
so. If you're ever 


formances 8°, 
onto once amon 


the duo 
thor 


in Toronto and expect 


tosee them, then 


_ Recently 
them d caught them 


he Silver Do 


Toronto an 


joint called t 


| made 


ing an Elvis 
ly a jam sessio 
so poets and gr 
The crowd wa 
| was up gettin 


ed. When 


(doesn't ask) t 
mented that he 


was legal 


Around this 
the home app 


|asked h 
, no he 


so | cou 


” 


im there was, 


week because he helmet. 


struggle hard to find 


it down to 
atan ex-strip 
\lar Cafe dur- 
ht, basical- 
a dozen or 


he bartender com 
“wished that murder 


time we were still doing 
liance questio 


n. When 
not surprising- 


sitation In coming up with a 


ec: “Ha, 'd be 


id suck up al 


a bathroom fan 
| the stinks an 


stenches in the world. 


and a pink army-type 


ITS 
rs 


Quebec; both include worthwhile 
quality material. However, a dark 
cloud in the midst of all this: 
Poodles has been declared the 
official bar of the festival; is there an 
official beer as well? And more 
importantly, for those coming out of 
the Papineau cinema, and who 
wish to be part of the alternative 
film nightlife, is theregn offical car 


pool? y, 


Another highlight of this festival 


we from the life 
owes to the superb British input of Austrian writer 
made available to cinephiles; four Georgg Stephan 


important works by Ken McMullen, 
with Partition, Stephen Fears’ 
Sammy and Rosie Get Laid, Peter role of Freddy Wolff 
Wollen’s Friendship’s Death, and in Ali Ane =. in the film. The synopsis 
the video section, Peter “ree, / pe Ee . of the film concerns — 
Greenaway’s Q.E.D. ‘ ad ie the conscience of the 
a Finally, for those concerned with Austrian people before the war 

Fo the history and aesthetics of up until the present day and how 

S IVa U cinema, the festival will be they have neglected to deal with the 
screening cinéastes de Notre guilt and responsibility of their Nazi 
Temps, a French television series, 


affiliation. 
shot in the sixties and seventies, by 
film makers such as Eric Rohmer, 


The film focuses on the in- 
Jacques Rivette, Jacques Rozier, 


dividual and how each individual 
a 4 André S. Labarthe. These are 
[ ne mad priceless conversations with Jean- 
Luc Godard, Jean Renoir, John 


copes his/ her own existence (past 
Cassavettes, Fritz Lang, 


& present) rather than the morality 
of the war and its subsequent cose- 

Each year, the new cinema festival | Michelangelo Antonionni, Alfred 
attempts to make an event out of its Hitchcock, Francois Truffaut... 


Troller. His life is 
portrayed in the 


quences. Freddy is a Jewish 
Austrian trying to integrate himself 
back into his homeland, only te 
realize that he will be always ” 


coming into being. It may be Then there are all the films of isolated because his country refuses 
through a controversial poster which we know too little, like Des to face the harsh realities of their 
designed by Benjamin Baltimore Ombres au Paradis, from Finland, prior convictions under the 3rd 
(this year’s vintage is somewhat directed by Aki Kaurismaki,.which Reich. 
reprehensible), or, as is the case is a surprising work. And there’s the The film is shot in Black & White 
with this edition, through a new video section at the Parralléle to give it its historical significance. 
location, Le Cinéma Papineau, cinema, with pieces by Dara It also helps in painting a more in- 
which houses la salle Truffaut & la Birnbaum, Bettina Gruber, timate and profound relationship 
salle Wenders. Charles Atlas (with a between the audience and the 

In any event, we always hear collaboration with Karole characters. Gernot Roll’s 
about the logistics before hearing Armitage) and Jenny cinematography poignantly com- 
about the films, which Holzer. pliments the mood of Austria during 
demonstrates the difficulties this There's a theatre and this period. The film noir motifs are 
festival must still endure from year screen section as used to its optimum. The lighting 
to year. But after all this comes the ‘| well asa selection arrangements in the night and the 
great reward; films we won't see of recent tavern scenes impeccably portray 


: so oe Mal 
anywhere else in the city, films independent = 


which attempt to be works of art, films from 
and there are several that are worth 
noting and that must be seen. 

Major works include Jean-Luc 
Godard’s Soigne Ta Droite and Wim 
Wenders’ Les Ailes du Désir. 
Wenders will be in town for a 
special screening of the film, as well 
as being present at the lauching of 
the four hundreth issue of les 
Cahiers Du Cinéma, for which he 
was editor in chief, this lauching 
will take place at Poodles, on the 
Main... 


Stoke'n'Stuff 


the mood and subtleties of the - 
characters involved. Karlheinz 


teeter @ 
= Hackl rises above all performances 
ien na in his depiction of the opportunist 


Treschensky, the Mephisto of 


Bi Welcome in Vienna. He need not 
Know anything of morality because 
a in he can charm himself out-of any 
situation. 
by John Marilley This film deserves the unanimous 
Welcome in Vienna tells the story | acclaim of Istan Zdabos Mephisto. 
a pre-Austrian emigrant who returns | With its fresh perspective on a glut- 
as an American interrogation officer | ted film period, director Axel Corti 
longing for a new life in his deserves to be recognized for stirr- 
homeland. The story is adapted ing masterpiece. 


Robert Mondoux 


SOT SIMPLY PASTED Linge “GARFfE(D" 
CUT-OUTS ONTO THE 
) eee ‘ 


WE'RE BotH ALLERGIC TO'EM, 
RIGHT? 


ee 


Jr. Gone Wild are a nifty little outfit 
from Edmonton who travelled across 
our fair country recently, playing 
music, drinking copious quantities of 
alchohol and doing interviews at col- 
lege radio stations. They were a little 
late for ours so | killed some time up 
at Reggie’s Pub to create the proper at- 
mosphere for our chat. 

The band played their brand of six- 
ties/eighties stuff six or seven times and 
garnered two reviews in the erstwhile 
(but generally unconscious) Montreal 
Gazette. After several tries at setting up 
an interview, the band’s drummer 
turned up for a brief interview in the 
legendary CRSG studios, just before 
returning home, leaving a trail of emp- 
ties behind them. 


RearGarde: So are you Ed or Sparky 

the Happy Troll? 

Sparky: Sparky the Happy Troll. Hey, 

is this thing on, are we recording? 

RearGarde: Oh, we're always 

recording. 

Sparky: Oh raucus. 

RearGarde: ...in fact we've probably 

got half your requests for cigarettes on 

tape. 

Sparky: My mother will find out I'ma 

chain-smoker. My life is in ruins. 

RearGarde: Your mother listens to 

CRSG? 

Sparky: Yeah, she’s heavily into punk 

rock. She's the one who got me into the 

band in the first place. 

RearGarde: You were in Jerry Jerry first 

weren't you? 

Sparky: Uh, yeah, | quit that bogus 

scene. 

RearGarde: Oh? 

Sparky: Yeah. Jerry megalomaniac 

monster. 

RearGarde: Ah. 

Sparky: 
: te 


Sparky: The University Dinwitty (?) - 
that’s the major club. It holds about 
700 people. They put on shows, and 
there’s a place called the Piazza Bar 
that’s really small — it holds about 100 


Oh, so ‘there’s somehing 


PHOTO: JONATHAN BROOKS 


people — and they put on shows. But 
the only reason they put on shows is 
because they want to stay in business, 
otherwise they'd be out of business in 
about two weeks. 

RearGarde: So there’s a lot of shows? 
Sparky: Well, it’s not bad and it’s not 
good. The audience is really good - a 
lot of people come out and show 


support. 
RearGarde: In Edmonton, there seem 


to be a lot of - what was Jerry Jerry: 


described as - fuck bands. 

Sparky: Oh, it’s the home of the fuck 
band. A fuck band is a band that forms 
and has never practiced before and 
goes out and plays gigs spontaneously. 
RearGarde: ...with lots of alchohol. 
Sparky: Yeah. And it usually turns out 
to be really choice. | like using that 
word, choice, it’s my new favourite 
word for the week. 

RearGarde: How come Jerry Jerry is 
known for drinking, and Jr. Gone Wild 
is known for drinking, and SNFU isn't 
that bad at drinking, either... 

Sparky: That's because I’ve never been 
in SNFU! Actually, that’s what the guy 
on Brave New Waves said, too - that 


RearGarde: Weren't you guys asking 
for beer on national radio? 

Sparky: We got it, too. He made a ver- 
bal promise - a legally binking con- 
tract. Can we get some beer from you? 


ever since | quit Jerry Jerry, Jr. Gone 


3 RES 


RearGarde: We'll have to work on it. 
Sparky: We got it from the CBC. 

RearGarde: We're not like the CBC. 
We don't have any beer - we drank it all. 
Sparky: Excuses, excuses. 


FEverytime ye 
ems your van 


RearGarde: So you guys don’t go to 
school. ; 

‘Sparky: Hell, no. Actually I’ve got a 
degree in physics, but | don’t want to 
do any of that. | don’t wantto split pro- 


Pike and he's charging us $ 


éi aS 


tons in my basement. It’s boring. 
RearGarde: When's your video com- 
ing out? 

Sparky: We already have one out. It’s 
called Old Blue. It was done in Ed- 


a 


CERES DY 
9,000 for it 
so it'll be.a long long time before it 
comes out. But it’s really good. It’s very 
arty - it’s done in black and white. 
We're all unshaven and we smoke lots 
of cigarettes and drink lots of alchohol. 
RearGarde: So it won't be played on 
Much Music. 

Sparky: No, probably MTV. Probably 
Greco’s Music Emporium and Video 
Palace. 

RearGarde: Speaking of smoking and 
drinking, your album doesn’t sound 
that way. 

Sparky: That’s because we didn’t start 
smoking and drinking until after we 
started recording. 

RearGarde: Ah. Why? 

Sparky: Well, the next one’s gonna 
have the Tom Waits vocal effect. Got- 
ta work on it, gotta start early. 
RearGarde: A lot of this LP got produc- 
ed and mixed in L.A. 

Sparky: Well, we produced it. with 
Shawn Stern, who really didn’t do 
anything. And Tom Wilson mixed it 
down. He did DOA’s War on 45. He 
did a good job. 

RearGarde: Sounds real clean. 
Sparky: It's kind of wimpy. 


RearGarde: | wasn’t going to mention 
that. 

Sparky: Next one’s gonna be really 
raucus, though. It’s gonna be really 
heavy, real guitar-edged. It’s gonna 


show the duality of Man. 
~ RearGarde: Oh. Heavy philosophical 


content. Less Art, More Pop - is that a 
heavy philosophical statement or is it 
just a neat name for an album? 

Sparky: It’s kind of philosophical. We 
got tired of all these artsy people mak- 
ing videos - like Air Supply - and get- 
ting it played. Like the most complete 
worst trash getting pumped into 
peoples ears for no good reason. And 
we just got sick of it and we figured pop 
is just completely the greatest. 
Everybody likes it. It’s a statement of 
the times - but we’re not Bob Dylan. 
RearGarde: You guys seem to have a 


% 


watched her 


for seven years and we 
grow up. And out. 
RearGarde: Erica Enm? 

Sparky: We bummed her for cigaret- 
tes. And she gave us drinks too. She 
bought us lots of beer. 

RearGarde: You seem to remember 
the people who give you cigarettes and 
beer. 

Sparky: Yeah, they’re on our good 
books. You're not. Hey, aren’t you go- 
ing to ask the standard RearGarde 
question? 

RearGarde: Sure, | can ask-you the 
new question. 

Sparky: Oh no, | didn’t prepare for a 
new one. Bastards. 

RearGarde: If you could be any mass- 
marketed toy, which one would it be 
and why? 

Sparky: I'd be a mass-produced toy 
home appliance. 
RearGarde: Uh-uh. : 
Sparky: I'd be a hound puppy because 
I’m sweet and cute and lovable. And | 
like to fuck virgins... Do you have to 
edit that? 

RearGarde: We never edit anything. 
We let the bands throttle themselves. 
Interview conducted by J.D. Head. 


The Young And The Restless 
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Hoodg@@ Gur G5, Griesomes 
Club Seda 
September 12 

It Was a Wet, windy, and miserable night 
ffat had me wanting to stay Meme, put an 
aireaay purchased $15 ticke several good 
reviews, and longstanding Guim@sity were 
Enough to get me acrasstowfand into Club 
Soda: Staying at home would havebeen a 
mistake —these.2 bands combined to put 
on the kind of quality show you don't often 
see! 

The*GFaeso més, from Montreal, stared 
things off a bit before 10 pm with a tight, fast- 
paced opening set. Even though lead 
vocalist and guitarist Bobby Beaton was 
limited by a heavily bandaged finger to sing- 
ing and harmonica, the band made full use 
of the large stage and superior sound to pro- 
duce a brash, high energy set that showed 
them to be substantially improved since last 
winter. 

On record, Australia’s Hoodoo Gurus 
could be described as a rock’n roll band 
with a mild psychadelic/pop sound. Unfor- 
tunately, many people still associate rock’n 
roll with Bill Haley andthe Comets, and the 
mere mention of pop music sends all discer- 
ning listeners running for cover, so the above 
description would normally be taken as an 
insult (and considering their latest release, 
they're starting to deserve it). 

They can, however, be more favourably 
described as falling in to the purgatory bet- 
ween punk and pop — too accessible for 
one, too original for the other. Regardless 
of whether or not you have been put off (as 
| have) by their increasingly “Much Music” 
sound, on stage they are too good to be 
ignored. 

Recent commercial success has come 
with all the trappings - videos, TV inter- 
views, and the destruction of original artistic 
character that inevitably comes with major 
label association. None of this was evident 
during their live show. The Hoodoo Gurus 
showed that, not only to they remember 
what it’s to be a distinctive.rock band, they 
also enjoy it and are very good at it. 

- The band is fronted by Dave Faulkner on 
lead vocals and guitar, who manages to 
focus audience attention and dominate the 
stage without distracting you from the 
music with mad contortions, something 
that can't honestly be said about most bands 
regardless of style or history, and something 
that makes them that much more fun tosee. 

They played for over and hour, and 
although | think material from their first 
album (Stoneage Romeos) is easily their 
best, they brought such a charge to all their 
songs that the set seemed much shorter. A 
solid set of bright, powerful Australian alter- 
native rock that had the floor bouncing and 
the walls shaking. 


Taher Alvi 


Front 242 
Spectrum 
October 2 

FRONT 242 Belgian shock troopers final- 
ly made their way over to Canada. The turn- 
out was even better than was expected. It’s 
even more surprising to see that many peo- 
ple at the Spectrum on a Tuesday night, 
knowing that most people have to work the 
next day. 

For some, FRONT 242's material is 
unpleasant but to others this is the music 
that indisputably makes them move. A good 
reason for their popularity is the fact that 
FRONT 242’s music has been common to 
a lot of underground clubs in Montreal. 

Front 242’s music was definitely not 
dissappointing soundwise. It actually sur- 
prised me that they were able to get really 
full stereo effect from their music. OK, 
everyone knows a lot of it is pre-recorded, 
but somebody had to program it. The only 
beef many people have with the music is 
that a lot of it is overlapping. There is this 
constant beat that rings through their style, 
although a lot of people didn’t mind, as they 
danced to the repetitiveness. 

The band does work really hard at what 
they do though; their appearance is a cross 
between George Orwell’s 1984, and 
baseball Umpires. So the theatrics are there. 
As FRONT 242 mentioned to me, you have 


to work af@tmander in Belgittmiogeta band 
going, whereas garage bands spring up 
every here, 

The band was appreciated foratleastone 
encore and! left because of a headache (due 
to toomuch dry-ice around.) The review has 
sort of a happy ending then doesn't it? 
(What?-ed.) 

Jamie Nelthorpe 


The Raunch Hands, 
Les Foufounes Electriques 
Sept. 24 

I'd only heard the name before, but just 
the fact that they come from New York 
made me goto see them. ! love it when you 
go to see a band that you've never really 
heard and you get practically blown away. 

First things first. Opening for the Raunch 
Hands were the Hodads, doin’ their thing 
all in the name of country and sixties in- 
fluences. They've got a new drummer and 
he sounded good, so they'll just keep on 
keepin’ on. Man, do| ever wish | could sing 
like Sandy... 

Then these youngsters (As opposed to 
oldsters) took the stage. My curiosity was 
aroused. And then they started to play this 
incredible blues-punk stuff that had the oc- 
casional infusion of the necessary country 
and old rock’n roll. 

| can’t tell you what they played as far as 
titles go, but I will tell you that both me and 
my friend were not only tapping our feet, 
we were moving them and our whole 
bodies, because the music and the beat 
were so goddamned infectious. 

Whatever crowd was present at Les 
FouFou that night was saying, “Who the hell 
are these guys?” If you didn’t go, you'll know 
better next time the Raunch Hands swing 
into town. They’re complete mindfuckers. 
Let them amaze you. 

Lorrie 


The Doughboys 
Les Foufounes Electriques 
August 29th 

| was but one of many who fell victim to 
all the hype over this new Montreal barid. 
Of course, one is bound to be curious about 
a band that gets a North American tour 
before they’ve played their second gig at 
home. So there amid the anxious crowd | 
was. 

| needn't tell you that the RG tradition 
concerning the opening band was kept up. 

| don’ttrust media up roar too much, but 
luckily | wasn’t disappointed. The 
Doughboys opened their set with a song 
called Tradition, and played through others 
like Cocaine, and stuff from their repetoire 
and up coming album, Whatever. These 
boys rocked witha slick ferocity that 
reminded me at times of Hiisker Dii for the 
melodies, and other times of the 
Replacements for sheer energy, with their 
own sound (however it’s characterized) 
thrown in. 

Johnny K. was his usual muggin’, jumpin’ 
self, and John Ascencio played the clown 
as he sat on the floor and frolicked around 
the stage like a boneless chicken. And shit, 
was it hot. 

Yeah, they'll probably sell alotof records. 
Just keep hoping that they don’t sell 
themselves out, cuz they've gotthe makings 
of one of the next big things. 

Lorrie 


The Accused, G.B.H. 
Black Lite 
September 11 


| wasall hyped up and ready for this spec- 
tacular double bill with Seattle’s Acccused 
and the legendary G.B.H. from England. 

Like, | was so excited about this gig | went 
down to the club early to make sure |-was 
in the front row. So what happens? | get there 
at 9:30 and the accused have already 
played! | realize these bands may have some 
young fans that have to be home early but 
lord-thunderin-Jeezus! A show starting at 
8:30 —totally unacceptable Shades of T.O! 

Anyway, | spoke with several people who 
assurred me the Accused were fantastic and 
I'm in no position to doubt them. 

So where was |?... Oh yeah ... | gets to the 
club around 9:30 and there's a good turnout 


as. suspected where would be. 

At around 10:00 G.B.H. comes steppin 
on stage and kicks down immediately in- 
citing @ Motous fesponse from the crowd 
who sulged topward and exploded into a 
frenzy of slammifigane stage rushing that 
had the Black UteS huge muthatuckin 
bouncers workin Hand all night. throughout 
their great pawerset GB.H. covered a 
healthy dose of old favorites.and a good 
selection of songs off their latest releases, 
all sounding tightand delivered with max- 
energy madness. 

The band might look hardcore and have 
punk roots and musical influences ot both, 
but what G.B.H. really boils down to is a 
damn good rock'n'roll band. And they didn't 
let up during their approximately one hour 
set ending with a wickedly-rauchy-psycho 
version of the stooges 1970 that would have 
blown the socks off the Iggster himself. 

A two-song encore followed to finish a 
solid rockin set confirming G.B.H. asa live 
act I’d highly recommend. 

What followed the show, backstage, was 
supposed to be a Reargarde interview but 
turned into a scene so bizarre | won't even 
begin to relate the twisted tale. (Not that | 
remember that much but... see the 
interview). 

Zippy 


Yemsgane, My Dog Popper, DAFP 
September 18 
Concordia University 

Well, shades of times gone by... The loca- 
tion of the Jungle Bashes the Thrash Bashes 
and Montreal's first large hall show, the 1981 
CRSG benefit, was reactivated this night for 
three of Montreal's finest... 

First I'll admit that! don’tknow a heck of 
a lot about reggae, but Yemsgane had the 
crowd up and swaying, and their sound was 
tight. People with more knowledge than | 
told me it was one great set — seems that 
the band made a lot of new fans on this 
evening: 

Next up, and slightly different, was My 
Dog Popper, our comedy-hardcore band. 
Well, they had all the stunts going — the 
giants Dog's Head From Hell on stage, dry 
ice, the edible underwear raffle, the giant 
nose with green gloop sliming down the 
front of Eric’s shirt and of course the door 
prize raffle (car door, that is). Oh, they 
played some music, too, but not always at 
the same time and never together at the 
beginning or ends of songs. | wouldn't have 
missed it, but I’m not going to recommend 
it for the uninitiated. 

Finally, really late, with most people gone 
for the last metro, with the security guards 
trying to close the place down, witha false 
start, DAFP hit the stage. And they were 
good. in fact, they were the most pleasant 
surprise... Gone were the artsy/theatrical an- 
tics of previous shows; they gave us a good 
hard-edged sampling of their Dead in-Love 
LP and more. More people should have 
stuck around for it. 

Allin all, i'm looking forward to the next 
ZooBash, if only they could make the beer 
a little cheaper next time. 

J.D. Head 


Dwight Yoakam 
Spectrum 
October 21 

To my stunted conciousness, 20:30 
means 10:30 in the P.M.... but evidently this 
ain't the way of the world... any-way | offer 
this short coming as an excuse for missing 
Dwight Yoakam’s opening act, fellow Los 
Angelino and Reprise stablemate Rosa 
Flores, of whom | heard raves. But third- 
hand news ain't much better than rumour, 
so fuck me relating rumour to you. 

However, my trusty pal Zippy straighten- 
ed me out soon enough to get to a very 
hererogenous Spectrum in time to catch all 
of DY!s show, which | humbly report was 
pretty keen. 

Dwight ran through the bulk of his two- 
album repertory, and then some. He liberal- 
ly and openly scoffed off all nature of 
Bluegrass and Country beats to great effect. 
On top of regular Dwight stuff we heard 
tunes like Big Boss Man and Muddy Water 
, and | can’t recall whatall. Point being, he 
came across.s being relaxed and friendly 


with that whole idiom, one which seems 
sorely neglected at times in this discopetée 
town. 

Dwighthas a teal hickeasspand with him 
On this four — first and foremostly some 
Telecaster jockey whe Manages those 
deceptively simple country ticks — sans 


pick — With enough vicious aplomb to - 


Satisty Shestring heads everywhere.. His 
decidédly uncoiffed fiddlé player was 
@quallyadept and whilehismaythm section 
Gidn’t astound they were certainly 
competant 

The venue was stuffed enough to make 
dancing real difficult... too bad, coz the 
beats were really moving (why Spectrum 
management insists on putting tables on the 
floor for such gigs I'll never know), but hap- 
pily the most follicle-erecting songs — those 
that suited theman’s inflection best it seems 
— were Sad Songs like 1000 Miles and slow 
treatments of stuff like Honky Tonk Man and 
Ring of Fire, where country becomes 
Barstool Blues, real hurtin’ shit. 

Dwight at his lowest made me feel like 
cryin’ into the 8-track of my 16-wheeler roll- 
ing down Route 23 at four in the morning 
going to see my Mom in the big house do- 
ing time for pyramid fraud... 

Basil 


Husker Du 
Spectrum 
October 14 

It was strange seeing the Spectrum kind 
of empty. | guess some people have a thing 
about opening bands which is too bad ‘cos 
the Doughboys were a blast to watch. Some 
good raunchy songs, and a mess of hair fly- 
ing all over the stage and some fun rock-pig 
poses by the new guitarist made them 
visually entertaining. 

| don’t know what size venue they’re us- 
ed to but they seemed pretty cool up on the 
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Spectrum's biggish stage. A lot of people 
missed them, which was definitely their 
loss, but which suited me fine as it gave me 
more room to run around. Go see ‘em 
sometime. 

Husker Du was quite a contrast. Stark and 
big. By “big” | mean there was a real sense 
of seeing something “big”. They don’t move 
much. Bob Mould is large and quite still and 
when he opens his eyes he has a look of 
concentration that is homicidally psychotic 
and bassist Greg Norton looks and moves 
a bit like a wind-up toy soldier with his 
handle-bar mustache. 

They got onstage and played, no interac- 
tion with the audience at all which gave it 
aslightly weird feeling. Are they human? In- 
itially the music seemed too clean for me. 
| thought the major label had cut their 
musical balls of a bit but that wasn't for long. 
They raunched out quite a lot but always 
with amazing control. 

They played a range of songs, from their 
Warehouse-album.to old.ones. from. Flip 


Your Wig and New Day Rising. And Yeah... 
they played brilliantly and they do have a 
very intense power but something was miss- 
ing for me. | like a little abandon and energy 
and there was just too much restraint. 
Maybe that’s what it was all about and | just 
missed the point. 


Eliza Griffiths 


‘Echo and the Bunnymen 
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My Dog Popper 
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Voivod, SNFU, Dayglo Abortions 
Spectrum 
September 6 
Is this the second coming? So many peo- 


which their sound is based. 


a little bit big for them. I’m used to seeing 
singer Chi Pig jump and hit the ceiling — 
it just doesn’t have the same effect with the 
Spectrum's boundless roof. They played 
good, fast and raunchy but they couldn't 
quite seem to fill the space musically. Even 
so, they are great to watch with Chi’s 
Spaghetti hair, his bad joke banter and an- 
tics with silly objects. 

| can’t say too much about the Dayglo 
Abortions except that | expected them to 
be more entertaining considering their 
rather amusing album. People seemed to 
enjoy them and slammed around but the 
band didn’t move around enough for my 
taste or play quite hard enough. This might 
be unfair as | could only see the tops of their 
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heads at this point. | was also thinking that 
last year DRI were on the bill and... wouldn't 
that’ve been nice. 

Finally the Voivod monster arrived on 
stage. Cool stage set-up — raised drum set, 
dry-ice... It kind of amazed me at first how 
crazy people were going for this band but 
they were cool... or hot... energetic, fast 
loud and raunchy... Not pure speed-metal 
— something industrial something punk... 
but amazing energy. Flying hair, shining fly- 
ing V guitar anda singer with facial expres- 
sions to rival the Nuge’s (who he actually 
reminded me a bit of). 

Anyway, people slammed around and 
watched and actually sang to a couple of 
songs. It was honestly quite an exciting 
thing to watch — alittle bit ofthe old metal 
theatrics with fast, driving, hard energy. 
Remember... this happens only once a year 
so don’t miss out next year. 

Eliza Griffiths 


Chinese Backwards 
Station 10 
Oct. 24 
With the unfortunate disbanding of 
several local groups recently (Ray Condo, 
Mongols etc.) new life has been breathed 
onto the scene by a band called Chinese 
Backwards. God only knows where they got 
a name like that, but their contribution to 
the music scene is a welcome one as 
witnessed at their recent Station 10 gig. 
With the addition of a fab new drummer, 
their sound has become much more uptem- 
po and hard-edged than previously. 
Superb drumming combines with ag- 
gressive, rhythmic bass playing for a highly 
original and tight rhythm section upon 


Burnt: I’m here to in 


about anyway, h 


with powerful ryhthm guitar and a 
sometimes poppy, sometimes haunting 
organ sound. My favorite tunes were the 
ones with two guitars which set up a more 
interesting rhythm and lead interaction. It 
may be a personal bias but, while the 
keyboards complimented some songs, they 
seemed inappropriate on others. ° 

Strong and innovative songwriting is evi- 


dent as well —— both sets were all originals. 
Interesting song arrangements and vocal 
delivery too. 


Their overall sound is hard to classify but 
here goes: Alternative, post-punk, dark 
rythmic dance, semi-garage rock'n'roll with 
occasional Sisters of Mercy and New Order 
influences among others. 

But if a band’s sound is hard to classify | 
always figure it's a good sign. 

Another good sign is when a group looks 
like they’re having a good time on stage as 


~Chinese Backwards seemed to be on this 


Saturday night. 

They were enthusiastically called back for 
an encore and replied with a fun version of 
Now | wanna be your Dog. Hopfully 
Chinese Backwards will remain a strong 
force on the local scene. 

Special mention should also be made of 
DJ. Phlipped-out Phil who was crankin 
boss tunes between sets. Any DJ. who pro- 
duce the Flamin’ Groovies and Real Kids 
upon request, should be elected next 
President! 


Zippy 


Tom Waits 
Outremont Theatre 
October 11 

Picture a stage in a small, cushy theatre. 
There is a low shaded hanging lamp, a 
piano and a small fridge on one side, musi- 
cians scattered in front of blocks of neon that 
light up randomly. A tall, skinny figure is 
standing under the lamp clutching a mike 
stand with a workman's light attached to it 
so his face is lit up ina slightly sinister way. 

A crashing noise — kind of a perverted 
o0om-pah-pah carnivalesque tune starts lip 
and the figure starts moving like 
Quasimodo, his head jerking to the side, 
legs and arms flailing rhythmically. This is 
Tom Waits. 

Tom Waits is also the sleazy lounge lizard, 
vaudeville crumb in a white jacket and 
sunglasses, singing Vegas-style. Somewhere 
in between he sits at a piano with a beer... 
then he’s a balladeer with an accoustic 
guitar. 

This goes beyond a mere concert — it’s 
a brilliant schizophrenic performance. Tom 
Waits isn’t always easy to listen to or look 
at — he tells dark, gritty stories, sets them 
to sometimes wonderfully rhythmic and 
beautiful music — sometimes to pure 
dischord. 

He no slouch, no maudlin bum. A very, 
very interesting, perhaps brilliant man... 
and whata crazy dancer. As | left | heard so- 
meone say “I didn’t know Tom Waits was 
handicapped...”. 

Eliza Griffiths 


Jonathan Richman 
Club Soda 

Oct. 17 

Burnt: Hi, I’m from RearGarde. | called you 
about the Jonathan Richman interview. 
Sleazy Manager: Ohhh, yeah. He's over 
there (points nonchalantly). but don’t blame 
me if he doesn't do it. 

Burnt walks cooly over to a gangly man in 
a blue and white horizontal striped shirt. 
Burnt: (Extends hand) Hi. Jonathan. 
Jonathan: (Shakes hand looks suspicious) 
Hi. 


nsensi 


bunch of no 


anything, it’s just that the goddam thing was 
so bloody big. 

Anyway here's my opinion of the show. 
the first part of the evening was weird. 
Johnny controlled the crowd like a farmer 
leading cattle to the slaughterhouse. | think 
the crowd sensed something was wrong but 
couldn't put their collective finger on it, so 
they kinda hopped around and looked 
stupid for awhile. 

After about five songs | realized that | was 
sick of Johnny’s cute spoutings and decid- 
ed to reminice with people | didn’t know. 

this next part is all based on what | saw 
out of the corner of my eye. Jonathan 
reminded me of when | was twelve years old 
and pretending that | was onstage in front 
of my mother’s big mirror..The spastic 
moves, pathetic looks, and uncoordinated 
sexyness, But let’s face it I’m an asshole. 

He really needed a bigger sound. Being 
used to throwing onan album and hearing 
a band left me floating about looking for 
something to grab on to and sink my cavi- 
ty ridden teeth into. All that was onstage was 
two guitars and one drum, this ensemble 
is sometimes referred to as a teddy bear's 
picnic. Although | seem to be slagging them 
please keep in mind that I’m an asshole. In 
the back of my mind someone is whisper- 
ing, “Come on Burnt, they did good with 
what they had.” But if that’s the case why 
doesn't that stupid voice write this and leave 
me alone! 

| needed a gut-wrenching sound to blast 
my ears. | wanted to dance my head off in 
a beer swilled frenzy. | yearned to hop up’ 
and down through a crowd of uncaring 
bystanders. instead | languidly tapped my 
feet and sipped my beer. But let’s face it I’m 
an asshole. 


burnt Barlett 


Jr. Gone Wild, the Jury, the Hodads 
Secrets 
Sept. 13th 

Lucky that! decided to take a walk down 
to Secrets on a Sunday night. Good bands 
all for the price of a drink. And in keeping 
with the RearGarde tradition, but to my 
dismay, | missed the opening band (the 
Hedads). 

| came in just as the Jury was finishing 
their set with a rousing version of / Wanna 
Be Sedated. Okay, Like ‘em. 

Then Jr.came onstage. I’d caught them at 
this very place only two weeks before, and 
they were so frazzled that the set sucked. 
So tonight | was willing to give them ase- 
cond chance, cuz | liked their record so 
much. 

And yeah, | liked them. A lot, in fact. 
They've gota lot more hair than | expected, 
and they're lots of fun. They even played the 
religious anthem Michael Row Your Boat 
Ashore (Kinda made me feel like | was back 
in kindergarten), along with stuff like 
Heather Ona Bad Day, Why | Hate the Six- 
ties, and Cosmos from their debut record 
Less Art, More Pop! 

The half-capacity crowd gave their ap- 
proval grinding d 


Ous Stir- 
ol’ boys 
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who madly waved their twenty-two-point- 
four litre hats after every number. 

The band, meanwhile was resplendent in 
their blazing red spaghetti western shirts, 
complete with their personal insignias 


emblazoned on their left breasts. The dance _ 


floor was full all night as their soulfulness 
bled through their fine honky-tonkin’ blend. 

Tonight was not your standard Saturday 
night at JR’S though. This night there were 
some special guests from somewhere in 
Ontario... London | think it was. They came 
up in the middle of the second set to belt 
out a few numbers which at first seemed to 
get the females’ hormones goin’ but after the 
first song (triple speed verion of the George 
Jones classic The Race Is On) they were 
quickly castrated by their male counter- 
parts. The next two songs they did were All 
My Rowdy Friends by Hank Williams jr. 
Both of these were also done at triple speed. 

It seemed to be strange that the band was 
able tomake it out of the club with all their 
limbs intact after the performance. At one 
pointa rather obnoxious member of the au- 
dience screamed out “more drugs”. | guess 
this had to do more with the bands look 
than anything else. They all had hair, the 
likes of which have probably never been 
seen here, that was shoulder-length at the 
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least. 

For the fashion section feature of this 
review the band looked terribly silly in their 
black clothes and bracelets and studs. The 


bassist (who was so inebriated that he had 
trouble getting his bass on) was the most 
normal looking, with blue jeans and a 
Stanglers shirt. The singer was all in black 


disques, 


| livres,cassettes 
et compact disc usages 
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and more divine black boots with silver tips, 
straps and spurs. The guitarist, who didn’t 
seem to have a face judging from the long 
flowing locks of red hair,spent a few fran- 
tic moments of searching for a beer bottle 
to play some slide. The drummer mean- 
while, was wearing a large cowboy hat with 
boots that could put any Austin boy to 
shame, looked like a redneck car dealer to 
me. The only thing that didn’t seem quite 
right was his shirt, RearGarde, | think it said 
(?). 
Reprinted by kihd permission of the Cana- 
dian Country & Western 

Journal. 

Jacques Strap 


Gene Loves Jezebel, Echo and the Bun- 
nymen, New Order 
Centre Sportif 

| was one of the unfortunate people who 
bought a ticket of the triple bill expecting 
a great performance from Gene Loves 


Jezebel, Echo and the Bunnymen, and New 
Order. 

After painfully getting through Gene 
Loves Jezebels short set, which doesnt need 
any special mention, the crowd.went crazy 
as Echo and the Bunnymen came onstage. 

Echo got the crowd grooving to songs 
from their latest LP and old favorites. To the 
crowds surprise Echo put on a very 
energetic show and deserved to be the 
headliners for thenight. The whole band 
was having a good time dancing with the 
crowd that was jammed in front of the stage. 

Something the “cool” Echo and co. are 
known not to do. 

We then had to wait half and hour to get 
to see New Order. Going against 
RearGarde tradition of missing opening 
acts, we left the place shortly after New 
Order took the stage, therefore missing the 
closing act. It seemed to us that the sound 
engineer did the same. 

André Michaud 
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he success of your record sales has 
he’price of them. The 
etord, the more likely 
ill buy it. A good thing 
is that, going through a 
pu will be dealing with 
before your record 
oes like this. You sell 
Of at a mutually-agreed 
price. They will tack-onto that their 
commission — 15% or so. After they 
sell to the record stores, the stores add 
on their own cut. These days, for a first 
record, expect to be able to sell to the 
distributor for 4 bucks a record. 
Virtually the only way you’re going 
to get your record heard on the radio, 
is through college radio. There are 
around 30 stations worth sénding your 
record to — the distributor will be able 
to give hints on which stations are cool 
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Molson Export. 
_ ‘It Keeps on tasting great. 


by Warren Campbell 

. band that plays “really horrible 
m sic and likes to do really stupid 
th gs” 

. band whose leader says “we play 
re: 'ly horrible music and we like todo 
re. ily stupid things,’ was in town 
recently. No, not (fill in your least 
favourite band) but it was the Dik Van 
Dykes out of Hamilton, Ontario. 

'n August they were here to-do a 
show with the Laughing Khadafys and 
M ntreal’s sludgeabilly monsters — 
Three O'Clock Train, oops Deja 
Vc »doo. We were able to do a post- 
sh »w interview with Mike and Renée 
of -he band. Mike is what could best 
be described as the band’s leader. 
Renée, meanwhile, is out of the 
spotlight as a member of the Pop Tarts 
who are the Dik Van Dykes’ backing 
vocal group. 

The Van Dykes are not your standard 
Rock ‘n’ Roll band out of Hamilton. 
Well, they are but they aren't. You see 
they play your standard mix of Rock ’n’ 
Roll (with all the right influences of 
course), with the standard Rock ’n’ Roll 
line-up of guitar, bass, drums and silly 
string (?). But their lyrics are about stuff 
such as curling, hockey players and 
green slime. 

The live shows of the Dik Van Dykes 
are not your standard ’go see a show 
_ariclap for the band’ type of thing. In 
fact they pride themselves on the au- 
di-nce participation aspect. 

‘We have a different theme and a 
new gimmick every night,’ says Renée. 
“Ya, we don’t want to have people sit- 
ting down and having good conversa- 
tion at our shows,” adds Mike. 

Each show they do has a different 
theme to it; “In Toronto we did a Silly 
String show at.the Rivoli but the au- 
dience was ready for it. They all rought 
umbrellas and newspapers,” says 
Renée. 

“In London, we did an icicle show” 
jokes Mike. Apparently the club in 
London where they played last winter 
didn’t have any heating. : 

When the band was in London they 
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alo 


came to the stark realization thatthey 
were not the ugliest band around. 
They played with a band called the Fly- 
ing Squad who have now claimed that 
crown. ‘We're now the second 
ugliest,’ says Renée. “But we have nicer 
personalities,’ adds Mike. 

One time back in Toronto they were 
doing a show with Pursuit of Hap- 
piness which resulted in one of the 
band’s more memorable moments. As 
Mike describes what happens, think of 
the looks on the faces of Much Music 
stars (?) Pursuit of Happiness. 

“During the show we did with Pur- 
suit of Happiness we decided to get 
some bowling pins and whip them at. 


the audience it turned out to be a lot — 


of fun. When Pursuit of Happiness 
came on the people were still into 
whipping bowling pins around and 
were throwing them at the stage. Pur- 
suit of Happiness won't even talk to us 
anymore.” 

The loose attitude the Van Dykes 
take towards their music has begun to 
rub off on other people in the 
Hamilton area. They claim that there 
was a sort of intimidation factor for 
newer bands by the big “dinosaur” 
bands that have been around for so 
long. “There have been a few bands 
who've been.influenced by us and 
started up.” says Mike. “They’re not 
talented, they just want to have fun,’ 


- adds Renée. 


This philosophy seems to describe 
both the newer bands and the Dik Van 
Dykes. Mike probably said it best 
when-he described it as “a bunch of 
friends makin’ noise.” 

To give you an idea of how all this 


came about and why it did, Mike © 


describes their origins. “| was working 
construction and getting pissed off 
about myself and just wanted to do 
something interesting. | went and saw 
Deja Voodoo with a bunch of friends. 
| said to them, “let’s do something like 
that no matter how bad it sounds.” We 
then collected up some old equip- 
ment and sure enough it (the music) 
was horrid, to begin with. Now we're 


just comfortably horrid.” 

All of this led to a first show in 
Hamilton opening for the Handsome 
Neds. The band did two songs and 
even got an encore. The line-up that 
night was the same as it is these days 
with Mike, Stu Smith on drums, Steve 
Hoy on guitar, Frank Viola on bass and 
Sara joining Renée as a Pop-Tart. 

The band quickly took off after that 
first gig and, mainly due to some rabid 
friends, they had their own regular 
followers to their shows. They follow 
the Van Dykes to just about any city 
they play, in fact they were a large con- 
tingent for the band’s show with 
Voodoo recently, here in Montreal. “If 
we ever went out West,’ says Mike, 
“we'd have to get a Greycoach bus to 
take everybody.” 

This contingent of fans could best be 
compared to the Grateful Dead’s 
legion of followers, the Deadheads. 
Could there fans then be called 


Dikheads? (Probably not-ed.) 

When they started they had three 
definite goals. “Our first goal as a band 
was to open for Deja Voodoo,” says 
Renée, which has already been ac- 
complished several times in the past 
few months. 

Mike comes.in with goals two and 
three. “Our second goal was to get on 
an It Came From Canada album and 
our third goal was to get our own 
album out.” 

The second goal has also been 
achieved. just recently with the third 
volume of /t Came From Canada with 
the Dik Van Dykes leading off the with 
Curling. “Curling is a song about my 
parents,’ says Mike. “It’s something that 
they do that keeps them off the streets 
at night.” . 

The third goal will be achieved 
sometime this month with the release 
of their debut album on, surprisingly 
enough, Og Records. The Dik Van 
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concert favourites and will be titled, 
Nobody Likes the .:.Dik Van Dykes. 

A tour should be following the 
release of the album and they will 
definitely be in the Montreal area for 
the Voodoo Barbecue in December. 
This will give them achance to heckle 
people in Montreal. This is something 
they normally do in Hamilton but fail- 
ed to do in Montreal, “only because 
we don't know anybody here yet.” The 
next time they come back they pro- 
mise to change all that though. “When 


‘the record comes out we'll heck!e Tony 


and Gerard” says Mike. 

When they come back to town 
hopefully the Pop~larts will still be with 
them as Renée mentions a possible 


_ solo career by the Pop-Tarts. “We are 


going to break off from the Dik Van 


Dykes and become popular and call 


ourselves the Mary Tyler Moores.” 
“Ya, and they’re going to both go and 

Marry Sean Penn,” adds Mike. 
When seeing the Dik Van Dykes live 

all of the songs have distinct sounds 


that remind you of different bands, but . 


they avoid cover versions except as a 
way of enhancing the overall show. 

“We do Tiny Bubbles, sometimes. 
We do that to automatically offend 
them,” says Mike. 

Renée describes the covers as a way 
of bridging their originals with what 
they’re doing on stage that night. 
“We've only picked out covers for 
thematic reasons. We do stuff like the 


theme from Love Boat and always as _ 


opening numbers. When seeing us, 
people found that they were dancing 
to Muskrat Love and when realized it, 
they couldn't quite believe it.” 

Their originals, meanwhile, are 


almost always humourous and 
sometimes even have a message. One 
of the songs on Nobody Likes..., is a 
track called Harold Snepts. Harold 
Snepts, for the unitiated, is a hockey 
player with the Detroit Red Wings. 
He's not too well liked in South- 
western Ontario as the rivalry between 
the Red Wings and the Toronto hockey 
team leads to certain players singled 
out as bad guys, he’s one of them. 

“He's the big meanie guy on the Red 
Wings,” says Mike. “And when he 
skates out on the ice at Maple Leaf 
Gardens in Toronto everybody boos 
him, so obviously he and the Dik Van 
Dykes have a lot a common.” 

Mike wrote that song more as a love 
song than as a tribute to the hockey 
player. “I would like him to get a copy 
of the album though,” he adds. 

The way he got around to using 
Snepts though was when he was stay- 
ing in Toronto with the band UIC. 
“They were all big hockey fans and we 
watched it a lot. At the same time | 
wanted to write a you-left-me-hurtin’ 
kinda song but | didn’t want it to be 
serious because | hate you-left-me- 
hurtin’ kinda songs.” 

All of the songs are written by Mike 
and then “he shows us how to play our 
instruments and sing our parts,’ adds 
Renée. This might account Aor the 
awkwardness of their live set. They 
seemed to be having fun-but didn't 
seem to be too sure of what chord they 
were going to play next. 

Actually this could be explained by 

something else, none of the members 
of the had ever played on instruments 
before the Dik Van Dykes and Stu (the 
drummer) doesn’t have a kick-pedal. 
The rhythm guitarist in the band (Steve) 
has only five strings on his guitar. This 
might explain why the band just 
doesn’t look quite right. 
- “We still think it comes out as mush, 
but nice mush,” says Mike. This could 
explain their attraction to their biggest 
influence-Deja Voodoo. As Renée puts 
it, “If they can do it, anybody can.” 
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Mojo Nixon and Skid Roper, Bodayshus 

Mojo & kip have outdone themselves once 
more. Shortly after their Get Out of My Way 
compilation, they jump out with what's pro- 
bably their best album yet. As usual, this is 
great rockin’ country with a bit of blues and 
stupid lyrics, sung in the inimatable Mojo 
way. Great fun is had by all in / Ain’t Gonna 
Piss in No Jar (a song about drug testing), 
I’m Gonna Dig Up Howlin’ Wolf, and the 
unemployment anthem, Ain’t Gonna Wash 
No Dishes No More. You don't find such 
good, funny uptempo music anymore. And 
it’s great for parties, too. (Enigma Canada, 
Suite 030-49, 65 Front Street west, Toron- 


to, Ont. M5] 1E6) 


Louis Rastelli 


Volcano Suns, Bumper Crop 
| was all ready to slag the Suns off as a band 
without much style after listening to side 
one. Then | flipped the record over. Side two 
includes some pretty boss tunes including 
the title track (kind of Husker Du meets Kill- 
ing Joke), Curse of the Name (Husker Du 
meets the Beatles), Lummox (Husker Du 
meets the Who), and Testify (Husker Du 
meets Motorhead and Sonic Youth). Wall 
of guitar music you're bound to like if you 
like the afourmentioned band. And, come 
to think of it, side one wasn’t that bad after 
all. (Homestead Records/Dutch East India 
Trading Company, P.O. Box 570, Rockville 
Centre, NY, USA 11571-0570). 

).D. Head 


39 Steps, Slip Into The Crowd 

Just another rerelease from Montreal. Oh 
boy, Montreal independent band goes from’ 
Line Records to RCA. Same five tracks from 
the first EP but three new ones added (The 
Last Time, The First, the Last and the Yard- 
birds song Mr. You're A Better Man Than |). 
There’s not really much of a point of review- 
ing the five old songs but the three new 


songs are of varying degrees of quality to . 
me. The Last Time is not that great but - 


makes some nice filler. The Yardbirds song, 
well, why bother? The best of the three is 
The First, The Last which is another Chris 
Barry penned tune that could even make it 
as asingle or video. To be safe grab the first 
record for collectors purposes and buy this 
one to play. Gee | feel like a record company 
executive. (RCA, or just look for this record 
next to the copy of the National Enquirer 
at in check out line at your local 
supermarket). 

Mr. Wonderful 


Buckwheat Zydeco, On A Night Like This 
He's big, he’s old, he’s fat, he’s Black and he 
writes songs about himself. No, it’s not Bo 
Diddley, it's Buckwheat! You see, Buck plays 
accordian with a style and energy that 
would put Lemmy to shame. All you folks 
who think that Myron Florin (of Lawrence 
Welk fame) forever relegated the accordian 
to soap orchestra obscurity need only listen 
to the accordian solo on Hot Tamale Baby. 
It cooks, and so does this LP. Rock and roll 
party music. It’s a bit tighter and_better pro- 
duced than Buckwheat’s earlier stuff as if he 
were trying to hit a bigger audience. Well, 
about time (Island/MCA) 

j.D. Head 


D.R.I. Crossover 


~ The Imbecicles are back with what in my 


opinion, is their best album yet and anyone 
who thinks they've “sold-out” is an asshole 
(oh yeahl-ed). Thirteen hard-hittin’ hardcore 
tunes. Total poundin’ rhythms, perpetual- 
ly grinding noisy guitars and no metal-type 
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guitar solos to be found. My fave tracks are 
Five Year Plan, and No Religion. This aloum 
defiries the state of hardcore in ‘87. (Death R) 
Zippy 


The Darned, Hoarse Opera 
Jesus, | hate country music. It’s full of twangy 
guitars, tearful vocals and clichés about 
drinking, gambling, trains, dying dogs and 
Kentucky. This, of course, doesn’t explain 
why | like this album so much, coz it’s coun- 
try with a rock twist (did someone say 
“cowpunk?”). An old favourite, Bobby Lee’s 
Camaro, joins a new favourite, Got to Burn 
and 10 other-songs with enough oomph 
(did | spell that right?) to keep urban folks 
like me happy (did-someone say “urban 
cowpunk”?), and appropriately minimalist 
production. Good stuff and the songs tell 
some pretty funny stories — almost makes 
me wantto start listening to lyrics. (Lumpkin 
Records 3953 Clark St., Montreal, Quebec 
H2W. 1W8). 

Paul Gott 


_ Dead Kennedys, Give Me Convenience Or 


Give Me Death ; 
the best thing about this album is that it’s 
their last one. If you never heard much of 
the Dead Kennedys, but you‘ like to, then 
this is the album for you. It’s a “Greatest 
Hits” record, although they never had any 
great hits. As the promo sheet says, there is 
much inducement to buy this product. A 
free propaganda booklet, a free flexi, plus 
all the trashy rebellious hardcore you could 
listen to. It’s even got some “previously 
unreleased” songs on it, and it comes on 
CD, too. In all, a good waste of six bucks. 
(Fringe Product, Box 670, Station A Toron- 
to, Canada M5W 1G2) 

Louis Rastelli 


Das Damen, Jupiter Eye 
Well, it certainly beats the crap out of the 
original psychedelic bands and their 
modern-day imitators, but | grew out of that 
stuff eight years ago. At their best they sound 
like Husker Du, but | grew out of them four 
years ago. Worth slagging just fo the two in- 
strumentals and the stupid psychedelic 
back cover. It does, however, bring up the 
question ‘Why do all these southern alter- 
native bands suddenly sound like Husker 
Du?’ (SST, PO. Box 1, Lawndale, CA, USA 
90260). 

Paul Gott 


It Came From Canada, Vol. Ili 

Once again, a record of bands only OG 
could unleash...EJ. Brulé witha song about 
killer whales, Condition murdering Hound 
Dog, and the Gruesomes with a potential 
hit song. The cover is different from the 
other ones, but the music is much the same. 
Deja Voodoo, Jerry jerry, Chris Houston 
have all been on the other two volumes, so 
perhaps a bit more never-before-heard 
bands should be on the next one instead. 
All in all, as good a compilation as you'll 
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ever find. (OG Records, Box 182, Station’F, 
Montreal, Quebec, H3) 2L1) 
Louis R. 


Oi Chartbusters Volume 1,.Various 

This is a -14 track collection of demos, 
original versions, live recordings etc. of 
classic and not so classic songs from famous 
(and infamous ) punk bands. The album 
covers the spectrum of anger, frustration, 
and contempt which distinguished the real 
working class punks from the “art school 
trendies” of new music, and sustained them 
during their early days when playing for a 
couple of pints was considered a good 
night. The songs cover various subjects in 
various ways, and each of the bands has its 
own sound and style — this is nottwo sides 
of incomprehensible noise, but it is all pure 
punk. Sound quality is notup to studio stan- 
dards, lacking in bass, dynamic range, and 
clarity, but for an album with lots of demos 
and a couple of live tracks, it's not bad. A 
good album from both an historical and 
musical viewpoint. LINK Records, PO Box 
164, London, England, SE13 5QN) 


Taher Alvi 


Skinny Puppy, Addiction 
EPs are a good way to support lazy artists 
and greedy record companies. Remixes is 
an anagram of sex mire so its a suspicious 
concept, Adrian Sherwood or no. An EP 
with remixes is anathema. The music? The 
music is an insipid as warm puke. Cevin 
Keys is doing excellent work alone and with 
the Tear Garden so Skinny Puppy must be 
an on-going financial, not creative, con- 
cern. (Nettwerk/Capital) 

Leo 


Opal, Happy Nightmare Baby 
Tout nouveau groupe sorti tout-droit de 
l‘inanité roucoulant des compositions nous 
rappliquant l’ambiance sonore du début 
des années ‘70, orgue aigrelette et fuzz gui- 
tare que Pink Floyd nous faisait entendre 
aussit6t que Sid Barret fut interné et qui plus 
est un tantinet expérimental tel Rubber Soul 
et Revolver de nos bons vieux Beatles. 
Musique athmosphérique accompagné de 
paroles rigolottes. (ST PO. Box 1 Landale, 
Cal. USA 90260) 

Bery 


Shonen Knife, Pretty Little Baka Guy 
Three weird Japanese girls wear pastel 
dresses and sing off-key over fuzz guitar and 
minimalist music. Kind of an oriental Fuzz- 
box. Listen to them steal melodies directly 
from your favourites of the 60’s and 70's. 
Listen to-lyrics like “I like chocobars, any 
kind of chocobars, | eat chocobars every- 
day, two bars per day.” Listen to them sing 
in Japanese. Stupid. Fun. Buy. (Zero/Subver- 
sive Records, PO. Box 552, Ft. Lauderdale, 
Florida, USA 33302). 

j.D. Head 


The Mercy Seat 
It's enough to make me convert to gospel 
music. Three funny looking white people 


in funny suits fronted by a black lady with- 


long legs (on the cover) and powerful lungs 
(on the record). From the speed R&B of Let 
Me Ride, to the Fever-like funk of He Said 
to the Power of I’ve Got A Feeling, it just 
keeps on rolling. Any resemblance to a 
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bluesish Violent Femmes is probably due 
to the fact that Gordon Gano plays guitars 
and does backing vocals. (Slash Records, 
PO. Box 48888, Los Angeles, CA 90048). 

J.D. Head 


The Cramps, Smell of San Diego Live 4 song 
EP 


The lack of liner notes, including the record 
company name and address, and the $ 12 
price, makes this look like a bootleg (it is 
a bootleg-ed). A poor sound mix badly 
damages the recording. There’s not enough 
guitar and too much dull, thumping bass 
coming from the drums, although Lux In- 
terior’s vocals come through well. As a 
result, it has a thick, heavy sound that makes 
the performance seem uninspired. Hang 
the engineer. | don’t think any of the songs 
are on their live album Rockinireeli- 
naucklandnewzealand, but this one is on- 
ly for die - hards. (no.address) 

Taher Alvi 


Monty Cantsin, Born Again In Flames 
De ce performeur néoiste il en ressort un 
tout nouveau 12” que j‘oserai qualifier. de 
Dadaiste a cause de la piéce musicale inti- 
tulée .Le frigidaire de. Marcel Duchamp. 
Nouvelle formule musicale électroacous- 
tique assisté de rythmes acoustiques déli- 
cats et chaleureux. Sa chanson demeure 
avant tout Grandiloquante poétiquement 
visuelle. ll faut l’entendre pour |’estimer. 
(Maldoror records, att.: Monty Cantsin 
Stuyvesant station PO. Box 30 New Y ork, 
10009). 

Bery 


The Leaving Trains, Fuck 

Well here's a band that’s not too worried 
about getting airplay — got to admire that 
album title. The Trains consider themselves 
to be some sort of comedy-troupe-cum- 
alternative-band which explains the play- 
ing and the harmonies. What it means on 
record is they split between sounding Punk 
on their fast tunes and just plain boring on 
the slow ones. Thankfully they crank it on 
10 of the 14 songs. Walking With You, Sleep, 
Violent Sex and Welcome To New York are 
great — | guess I'll just never outgrow that 
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punk stuff. (SST, PO. BOX 1, Lawndale, CA, 
USA 90260). 


Paul Gott 


D.B.C., Dead Brain Cells 

Canadians should be proud of their con- 
tribution to metal-mania in recent months 
with great releases from VoiVod, Razor and 
Sacrifice. But at the top of the molten-metal 
heap is the debut album by Montreal metal- 
monsters D.B.C. Unfortunately for my 
neighbours | received my copy of the album 
the same week | purchased a new stereo 
system. And the best way to listen to this 
record is LOUD! While most people con- 
sider the ‘Cells metal, | think the album 
would appeal to hardcore fans too. Great 
screaming leads, but not overbearing. Short 
songs with hard-core type structures and 
mega-heavy beat. The intensity on the 
album is wicked with bursting maniacal 
energy burning through the grooves in a 
sonic attack and speed, man, the likes of 
which has barely been seen on the planet, 
exploding adrenalin glands up to the skull 
and issuing forth an ominus warning to all 
who dare to venture past six on the volume 
dial: this album melts brain cells! (Combat. 
Contact DBC through Normand Pichette, 
PO. Box 1451, Station H, Montreal, H3G 
2N4.) 


Zippy 


Hazil Adkins, Wild Man 

How! | can’t believe my ears! A Hazil Adkins 
record with (gulp) half decent production! 
Quite primitive mind you, in keeping with 
Haze’s style and rep. But like, you can ac- 
tually hear him and the sparse back-up 
band. The result is that Hazil magically 
bring to fresh life old standards such as Mat- 
chbox and new songs sounding as spon- 


_ taneous and lively.as genuine rock'n'roll did 


back in the 50's. Hazil’s been playin’em this 
way for years, he’s one of the originals and - 
just keeps on rockin! (Norton Records, Box 
646, Cooper Station, New York, N.Y., U.S.A. 
10003). 


Zippy 


Anthony Braxton/Derek Bailey, Moment 
Precieux : 
Bailey (guitar) and Braxton (sax), both 
veterens of the free-music ‘scene’ (for want 
of a better term), display a stunning virtuosi- 
ty on this recording from last years Vic- 
toriaville festival. The key to the success is 
that both musicians listen to each other, the 
result is a seemless flow of ideas. At times 
it is difficult to keep up with the pace they 
set, but hell, excercise is good for you. Im- 
provisation at its best. (Les Disques Victo. 
7 rue Olivier. victoriaville, Quebec. G6P 
5G6) 

A. Clark 


Jon Rose, The Art of Mutation 

Jon Rose is an Australian violinist/cellist 
who in the past has played with Eugene 
Chadbourne, David Moss, John Zorn and 
practically everyone else having anything 
at all to do with improvised music (or so it 
seems). On this particular disc, Rose goes 
it alone for the most part, demonstrating 
what beautiful and terrible things you can 
do to an instrument that almost defines high 
culture, or in his words “the bastion of Euro- 
pean Music subverted and vivisected:’ 
Nineteen-string cellos and violins, double 
body violins (conected by one neck), 
violins on wheels, you can’t possibly im- 
agine what it all sounds like. Buy this 


_ record, I dare you. (Jon Rose. Kunstlerhaus 


Bethanien, Marianneplatz 2, D-1000 Berlin 
36. Federal Republic of Germany.). 
; A. Clark 


Dead Tech Sampler 
This is the best compilation released within 
the last three years. Japan has a thriving 
alternative music scene, and this is an op- 
portunity to hear some of the meanest soun- 
ding hard-noise outfits ever. From the post- 
hardcore sounds of the Boredoms, to Ruins, 
YBO2, High Rise — bands that fans of 
Scratch Acid and Big Balck should hold 
dear to their hearts, to Null and Hijokaidan 
which should please all power electronics 
fans. Absolutely no filler. (Dossier Records. 
Prinzenallee 47 b, D-1000 Berlin 65. Federal 
Republic of Germany.) 


A. Clark 


Geyser Anthology 
Icelandic independant music is alive and 
well. In Iceland, the air is a little colder, the 
water runs a little faster, and their alphabet 
is just a little different. Not to mention the 
Psychotic music. Why is everybody drawn 
to Avant-Garde styles? Our lives are becom- 
ing repetitive or something. Maybe it’s the 
air in Iceland that makes these bands feel 
so innovative. The album Geyser is the 
music scene of the 80's. (Gram Records 
Laugavegar 17,101 Reyjavik, Iceland.). 
Jamie Nelthorpe 


Big Black, Songs About Fucking 

Big Black wvith string arrangements and a 
singer who sounds like Killdozer on helium 
gas — a totally useless concept. Actually, as 
intriguing as that may sound, this band is 
eminently forgettable. Touch’n’Go strikes 
out again in the noise-shock sweepstakes. 
If you're really hurting over the break-up of 
Big Black, it’s Sharky’s Machine’s Friends 
you’re looking for. (Touch’n Go, Box 2552, 


Chicago, II. USA 60625). : 
Eliza 


Pressure Boys, Krandlebanum Monuments 
Lots of horns, lots of drums, but very little 
class. This album is hardly classifiable as 
alternative music. Basically, it’s funky rock 
with a lot of communal shouting. the whole 


thing sounds like early Duran, Duran 
(remember them). Personally, it’s much too 


‘close to Top 40 for my liking, but then again, 


| like the Ripcordz!!!! (Smash Records, 159 
1/2 E. Franklin’St., Chapel Hill, NC, USA, 
27514). 


Gaffer 


Les Guitaristes de l’Appocalypso-Bar, 


Tournee Mondial Ete ‘89 


Les 4 Guitaristes include the likes of Rene 


Lussier, Andre Duchesne, and Chris Cutler, 
so expectations run high. Do they deliver? 
On two out of three counts they do: They 
are masters over their instruments and the 
energy of the band live works well with the 
understated and underindulgent music 
Faves includea funky Les Tetes Vont Tomber 
which breaks down into screeching guitar 
and ranting vocals, and La Chute de la 
Maison Usher which sounds like Diaman- 
da Galas whispering. But they still sound 
dated. After Henry Cow (Chris Cutler) and 
Conventum (Duchesne) are Les 4 
Guitaristes necessary or even experimen- 
tal? If “avant-garde” is your bag, consider 
Tournee Mondial, and then consider the re- 
release of labelmate Conventum 
77-79/Reedition (Ambiences Magnetiques, 
Box 263 Stn E, Mt! Que Canada, H2T 3A7) 

Leo 


Binky Philips 

Binky Philips has been playing around the 
New York scene for years, likes rock and roll 
and is evidently a cheerful and likable in- 
dividual. It's too bad about his album. 
(Caroline Records, 5 Crosby Street, New 


York, NY, USA 10073). 
- J.D. Head 


T.S.O.L., Thoughts of Yesterday (1981-1982) 
TSOL has gone through many changes of 
style — both musical and fashion-wise — 
over the years. They weren't always the hard 
rock poseurs they are today. The original 
TSOL looked ugly, played ugly, crossed 
punk and hardcore and ended up with 
something obnoxious and terrific. That's the 
TSOL here. (Posh Boy/Chameleon, 3355 W. 
El Segundo Blvd., Hawthorne, CA, USA 
90250). 

Paul Gott 


Ant Farm, Grunt 

Ant Farm’s album their first, is by far the best 
example of controlled noise I’ve ever heard. 
The production of the album could have 
been better as the whole thing sounded a 
bit thin. | have to admit, though, | enjoyed 
all the tracks, especially | Live Here and Last 
Man. | regret missing their record launch as 
I’m sure they display more energy live than 
is apparent on the album. All in all, it’s a 


good LP. Then again, since this a RearGarde 
review, and | haven't really slaggd anything 
as yet, I’ll slag the back cover of the album 
(all the Letraset was falling off). (Ant Farm, 
PO. Box 143, Station St. Henri, Montreal, 
Que.) 

Gaffer 


Live Skull, Don’t Get Any On You 
Live Skull live at CBGB’s last year. This is one 
of the year’s best straight-out rock and roll 
albums. Imagine the Swans doing the blues 
— agonizing vocals and despairing lyrics 
over a dense and angry wall of sound. Their 
cover of Curtis Mayfield’s Pusherman is 
awesome, and Skin Job is less pleasant than 
the real thing. Forget Sonic Youth and get 
into Live Skull beofre they start appearing 
on John Giorno’s compilations. 
(Homestead Records, P.O. Box 570, 
Rockville Centre, NY, USA 11571). 

Leo 


Oi Chartbusters Volume 2, Various 
Fourteen more Oi demos, original versions, 
live recordings etc. from most of the same; 
bands (Cockney Rejects, Blitz, Combat 84, 
Infa Riot, Cock Sparrer etc.) that made up 
Vol. 1. Most of what was said about Vol. 1 
can be said about this one. The songs are 
abit harder and appear to have been chosen 
to show the bands looking more at their sur- 
roundings than expressing their feelings. 
The subjects are more diverse that in Vol. 
1. No complaints about side 1, but the 
sound quality on side 2 is erratic, with a few 
tracks sounding like they wre recorded in 
a basement. (LINK Records, PO’ Box 164, 
London, England, SE13 5QN) 

~ Taher Alvi 


Bob's Your Uncle ’ 

This five-piece band from Vancouver has a 
female lead singer. She has a great vocal 
range. A bit like Nina Hagen or Animal 
Slaves (also from Vancouver). They have a 


funky bass, jazzy melodies, with interesting . 


touches of harmonica and auto-harp. The 
harmonica is haunting, sometimes like 
Augustus Pablo’s dub reggae, sometimes 
like Enrico Merricone’s spaghetti western 
soundtracks, sometimes  eastern- 
influenced. Although this mini-album on- 
ly has six songs, they all are different. This 
is an interesting funk-pop-ecclectic band. 
Check ‘em out — they’re coming to town 
soon. (Bob’s Your Uncle c/o Criminal 
Records, PO. Box 48464, Bentall Centre, 
Vancouver, BC, V7X 1A2). 

Greg Miller 


The lowa Compilation 
As you might already have guessed, this is 
a compilation from lowa. Kind of nice to 
know there's things happening there coz | 
can't recall hearing of any alternative band 
from that fair state except for Full Fathom 
Five's single. The comp is a decent, if not 
exceptionnal collection of 13 garage bands 
that all display at least a bit of energy and 
originality. The Shy Strangers, Moveable 
Feast, Claude Pate, Drednex and the 
Hollowmen are all bands I'd like to hear 
more of. And the FFFive show once again 
that they can raunch out with the best of 
them when they want to — unfortunately 
they only want to for half the song here. 
(South East Records, 208 E. Davenport St., 
lowa City, lowa, USA 52240). 

Paul Gott 


wow & 


Razor, Custom Killing! 

Another speedmetal band without a 
shole lot (nothing) to seperate them from 
the rest. Razor sound kinda flat. Some 
decent musical ideas, but they can’t seem 
to pull them off. Sounds amateurish. Not to 
much goth/fantasy lyrics here — mostly 
brtilliant insights on booze, rockpig-dom, 
sex and killing. Yawn. There are two things 
that make this album remarkable — the 
song title Force! Ooh!... how titallating, and 
the amazingly offensive intro to the song 
Snake Eyes (which | refuse to go into fur- 
ther). Uh-Uh. (Diabolic Force, PO. BOX 670 
Station A, Toronto, M5W 1G2). 

Eliza 


Chris and Cosey, Exotika 

Chris Carter and Cosey Fanni Tutti have 
been making music together since 1976 as 
members of Throbbing Gristle and, follow- 
ing the breakup of that band, as CTI and 
Chris and Cosey. CTI has been strident and 
experimental, Chris and Cosey relatively 
commercial... 
Cosey is deceptively simple; Exotika lends 
itself to suicide as easily as it does to dance. 
Musically, the tracks.on this album feature 
a boppy beat counterpointed against 
ominous lyrics, noises, moans, groans and 
speech. Everything is subtle and 
understated so that, even if a casual listener 
cannot help but feel that there is something 
sordid and forbidden happening, attentive 
listening is rewarded. Exotika is as insidious 
as a murderous circus clown. Exotika is 
about sex, love and death, and | think side 
two fairly rips. (Nettwerk/Capital) 


Deja Voodo The Worst of 

This album is a collection of 24 songs, that 
were never released before. These songs 
cover the eclectic lifespan of Deja Voodoo 
over the last five years. You would have to 


- be blind notto have seen the posters or deaf 
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not to have heard Voodoo live or on the 
radio. I’ve seen them so many times | can’t 


remember. | like this band and their sense ~- 


of humour. And their Worst is their best — 


go out and buy it now or else may the 


boogyman scare you out of your dreams. 
(OG Music, P.O. Box 182, Station F. Mon- 
treal, H3J 2L1). 

Greg Miller 


Allan Holdsworth, Sand 

On this, his fifth solo album, Holdsworth 
moves further and further away from con- 
ventional guitar playing, while creating 
whole new dimensions in technique and 
sound. His playing is definitely getting bet- 
ter with every album. Songs like The 415 
Bradford Executive and pud Wud (which is 
the only song with keyboards on it) feature 
great impossible solos, along with his 
keyboard-like rhythm playing. Often it’s 


 hardito believe that it’s actually a guitar he's 
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well, ok, disco. But Chris and. 


playing, but after listening to him for awhile, 
all other guitarists seem bland by com- 
parison. This is required listening for any 
guitar lover. As Eddie Van Halen said of him, 
“He's the best”. (Relativity, 119-03 Guy R. 
Brewer Boul. Jamaica, New York 11434) 


Louis Rastelli_ 


Metallica, Garage Days Revisited 

What kind of band would record an EP 
covering songs by the likes of The Misfits, 
Killing Joke, Holocaust, Budgie and Dia- 
mond Head(?)? Speed-metal kings 
Metallica that’s who. In Garage Days 
Revisited they do just that; shrug off the big, 
slick studio and bash out their old favourites 
in a garage. Sounds like they had a blast do- 
ing it, and listening to it while not quite a 
mind-expanding experience, is pretty ex- 
hilarating. Heavy, fast and raunchy as usual 
and not taken overly seriously. What cool 
boys. (Elektra/Wea) 


Eliza Griffiths 


Gruesomes, Gruesomania 

This is the band that a lot of people around 
here at CRSG love to hate. But | like ‘em. | 
like their brand of mid-60’s garage. Yeah, 
sure they use a lot of tired old chords and 
structures but | think they add new vitality 
to the music. There is a lot more guitar riffs, 
chord and speed changes, adding more 
variety than on their first LP. They definite- 
ly learnt how to play their instruments bet- 
ter on this new album. Their only problem 
is they think they are so darned cute. Oh 
well.. buy this album and give them 
something to smirk about. (OG Music, PO. 


’ Box 182, Statin F’ Montreal, H3J 21 1). 


Greg Miller 


Lily Blackwater, Living On Planet Mars 
Renaissance Folklorique canadienne, repi- 
quant les vieux acoustiques des Fleetwood 
Mac et Neil Young a leur début. Pour les 
fans du Folk Cest un nouveau souffle de frai- 
cheur sur ces tendances poussiéreuses 
ingorées déja depuis plus d’une décénie. 
Chansonnetts sympathiques dans un tour- 
billon de paroles ingénues et naive. (Dreem 
records, Vancouver B.C.) 

Bery 


Sacrifice, Forward to Termination 
Was the singer having his guts rupped out 


- when this was recorded? It sounds like he 


is violently puking all over the mike and 
trying to sing at the same tiem. Apart from 
that, this is fair velocity metal. Pretty typi- 
cal, hard and heavy with a lot of rhythm 
changes. Norhing new of orginal, but quite 
pleasant all the same. The comic book phi- 
losophies: Death, resurrection, etc. Are a 
little lame, but sie ed et went over 
my head. ted TE. 


(Diaboli Force, P.O. Box 670, Station A, 
Toronto, M5W 1G2). 
Eliza Griffiths 


Severed Heads Hot With Fleas 12” EP 
Un Severed Heads bien monotone cette 
fois. Tous points comparés a leur premiére 
Canadienne d’un album double lancé par 
netterk en 1984. Ce douze pouce s‘adresse 
aux dancings euro-montréalais. Productin 
froide et linéaire réalisé par Severed Heads 
et les “mix” par Alert & Recic. Les piéces 
nous laissent indifférents. Nous sommes sur 
lesquelles ils nous avaient laissés avec leur 
avant dernier album The Big Biggot éma- 
nant d’exomystique. (Netwerk / Capitol). 
Bery 


No Trend, Tritonian Nash — Vegas Polyester 
Complex 
Big Black with string arrangements and a 


‘singer who sounds like Killdozer on helium 


gas — a totally useless concept. Actually, as 
intriguing as that may sound, this band is 
eminently forgettable. Touch’n’Go strikes 
out again in the noise-shock sweepstakes. 
If you're really hurting over the break-up of 
Big Black, it’s Sharky’s Machine's Friends 
you're looking for. (Touch’n Go, Box 2552, 
Chicago, II. USA 60625). 


Leo 


20th Anniversary of Love, Various 
Happy anniversary to the summer of love. 
Avant-garde music is celebrating it’s 20th. 
It’s avant-garde at it’s best. The musical ar- 
tists will.not be that familiar to even most 
educated music fanatics. This is acomposi- 
tions of some of the finest shattered Super- 
Ego music. Where else can you find song 
titles Vegetable Nights and Two Car Garage? 
(Shimmy Disc Jaf Box 87 New York N.Y. 
110116 U.S.A.) 

Jamie Nelthorpe 


Zoogz Rift, Looser Than Clams 
Question 1: What's even worse than listen- 
ing to Frank Zappa? Answer: Listening toa 
Zappa imitator like Zoogz Rift. Question 2: 
Is this art? Answer: Who the fuck cares. (SST 
Records, PO. Box 1, Lawndale, CA, USA 
90260). 

Paul Gott 


Most albums supplied by 


CRSG Radio Sir George, 
1455 de Maisonneuve, 
Montreal H3G 1M8 


fx, 


and European record deals? “We sent 
them ademo,’ says drummer Away. SO 
SEND OUT THOSE DEMOS! * 

Put together two members of two of 
Montreal's original pop-alternative 
bands and what do you get? Secret 
Piano? This Blue Act? No, it’s A Dif- 
ferent Brand of Noise and they’re put- 
ting together an eight-track demo to 
peddle to some British labels. Now 


that's a different brand of marketing... 
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Another break-up rumour Depart- 
ment: Madison Ave. after releasing a 
disc have bitten the musical bullet 
(what?)... broken_up... according to 
one local club owner. Nobody could 
be found to confirm the rumour. Then 
again, nobody could find the band 
either... . 

Support Your Local Anarchists 
Department: Drop by the Alternative 


What's a pinhead to do when RearGarde takes a month off? Go to New 
York of course! Just returned from N.Y.C. and Mr. RearGarde Editor has 
kindly (2) invited me to pass on any relevant info pertaining to the music 
scene. Too bad | have to stick to music cuz | really wanted to tell all about 
my fun trip to the fabulously tacky Statue of Liberty. (I climbed all 207 
Stairs up to the crown!) And then there was the night | passed out on the 
subway at 4:00 a.m. and ended up in Brooklyn... Bottles of Jack Daniels 
are dirt cheap! ... or how about the crack dealers on 14th St. ... but... huh? 
... of yeah, the music scene ... 

| attended a good show at Tramps sponsored by New York University 
radio station WNYU 89.1 featuring two real good bands: Of a Mesh, semi- 
death dirge dance-pop and psycho-monsters Flowers, both of whom 
charted E.P.S. at CRSG earlier this year and have just released new albums. 
Worth checkin out for sure. 

London, Ontario's Problem Children were in at CBGB’S with the 
Adolescents. Suicidal Tendencies, Flipper and Die Kruzen (their last 
show) played Irving Plaza. 

Other cool shows | wanted to see were Del Fuegos and Tav Falco but 
they were too damn expensive for my meager Canuck bucks. 

Grateful Dead played 5-in-a-row sold out nights(!) at Madison Square 
Garden (plus 10,000 tie-dyed Dead Heads partying on the sidewalks 
outside.) 

Happenin bars in the East Village are Lismar Lounge, the World and 

funky little bar on 9th St. called the Aztec Lounge — wicked dayglo spray- 
Oinice skeletons and mummies on the walls and a totally cute barmaid. 

Metal Mondays are the latest scene at the Pyramid featuring live metal 
acts. And who do! run into at the Pyramid but Vava Vol who is now liv- 
ing and working in N.Y.C. and blending into the East Village seamlessly! 

However, the most interesting new band that | heard of was a mostly 
girls band from Manhatten called the Cycle Sluts (| love it!). They're a 
metal-oriented rock’n’roll band currently laying strategy for an all-out 
assault on an unsuspecting public — today new York tomorrow the world! 
With song titles like Bad-ass Mama, Speed Queen, No Short Blondes and 
Cycle Sluts from Hell, they're destined to become RearGarde favorites. 
They’re threatening to send demo tapes real soon! 

Oh Yeah!! New York just like | pictured it! 

Zippy 


Book Store, 2035 St. Laurent (just 


members. 


below Sherbrooke) where they sell all 
sorts of nifty music mags - Sound 
Choice, Option, Forced Exposure, Ear, 
Maximum R&R, anda bunch of Euro- 


- pean Music Mags. Oh, and 


RearGarde (that’s free). They also have 
a whole shitload of cassettes... 

... speaking of cassettes, the best 
location in the city for in- 
dustrial/punk/experimental/hardcore 
cassettes must be Bunker records on 
St Denis. Umm... accent on 
‘experimental’... 

...’ve heard this somewhere before, 


- but Listen III should be out by 


Christmas. This time featuring only 
bands with no vinyl... 

... If you were one of the few to miss 
the Zoobash at Concordia with Yem- 
sgane, My Dog Popper and DAFP, 
don't worry... There’s another Zoobash 
planned for February. Keep the month 
free on your calendar. 

The third annual Montreal New 
Music Festival is being planned for 
March 3 to 13. Same multi-band for- 
mat, same locations (Club Soda and 
the McGill Ballroom), same oppor- 
tunity for small bands to get big media 
exposure. This time we'll also have 
some out-of-town bands performing as 
well... 

Recently in the CRSG studios: Rude 
Guru, a comedy-pop-country band 
who recorded nine songs after winn- 


- ing time by coming second in Station 


10’s last Battle of the Bands. Fainting 
in Coils recorded two tracks in twice 
as much time as first prize winners. 
Also, London Ontario’s -Crawlin 
Kingsnakes smoked into town .and 
drank themselves through a weekend 
recording session. The result — terrific, 
and the also broke all previous bank 
drinking records... 

..500n to Come Into the CRSG 
studios: The Elementals for a second 
recording session, this time an all- 


_ weekend affair. They've been describ- 


ed to me as comedy-REM.(?). Also, the 
legendary My Dog Popper and their 
even more legendary upcoming LP... 

Finally, a couple of fanzines have 
been sent our way and so we invent the 
Miscellaneous Fanzine Department... 

First we have Bleating Number 1 
from Hamilton. Put together“entirely 
using teenage labour” and including 
a strange but constant sheep fetish 
throughout (therefore the name), it’s a 
16-page photocopy production of car- 
toons, philosophy, newspaper articles, 
the occasional review and the first in- 
stallment of the Sinful Sheep soap 
opera (the characters are introduced as 
“the people behind the sheep.’ Oh 
yeah...). Cluttered enough that you'll 
always find something new when you 


Okay. Alright. Jerry Jerry haven’t broken up but they have changed 


So you want info on fanzines, 
newsletters and the, alternative 


flip through it, it’s available for $1.50 
from Kathleen Surname, P.O. Box 
1438, Station A, Hamilton, Ontario, 
L8N 4C3. 

Next is aslightly more standard ‘zine 
from the Boston area called Incite! It’s 
slim, at eight pages, but packs in a 
bunch of record reviews, a beer review 
and A Tipper Gore Dry Dream story 
(it’s hard to explain). Send an Interna- 
tional Reply Coupon to Tim 
Alborn/Incite!, 19 Chester Road, Bel- 
mont, Mass. USA 02178. 

So we close out another month on 
Banned Info... If you’ve got some news, 
info, gossip or free alcohol, just send 
it downto us at RearGarde (the address 
and phone are on page three) and we'll 
get it in next issue, or cash in the emp- 
ties as the case may be. 

Compiled from RearGarde wired ser- 
vices by Paul Gott and J.D. Head. 


publications in general? Boy, do 
we have a publication for you... 

Factsheet Five is a magazine out 
of New York that prints reviews 
on anything they can get a hold 
of, including a sizable amount of 
music ‘zines, tabloids and other 
printed matter. 

After humble. beginnings, the 
last issue, number 22, has grown 
to 68 pages of fun and includes 
stuff from: Bitch to RearGarde and 
beyond. They publish reviews on 
anything from:comic ‘zines to 
conservationist magazines to 
moosic and even have a record 
review section. They also tell you 
how to get a hold of it all. 

Indispensable. Contact Fact- 
sheet Five, c/o M. Gunderloy, 6 
Arizona Ave., Rensselaer, NY, 
USA 12144. And, oh yeah, that’s 
two bucks (US) please. = 
Paul Gott 


Train Of Screams 

Those kings of Montreal cowpunk, Three O'Clock Train, had one or 
two problems on their recent tour out West... problems that resulted in 
the cancellation of several shows and the band members returning to Mon- 
treal separately along with rumours of a break-up. 

A break-up? We asked Mack Mackenzie of the band about the rumour. 
Says Mack: “You'll never get anything out of me.” He later relents and ad- 
mits to some problems and a line-up change. j 


“| left the tour halfway and came home ‘cause | got fed up,’ says Mr. 
Mack. “It was really tense on the road. It was more personal, though — 


it had nothing to do with the band.’ 


Anyhows, the entire band eventually made its way back to Montreal 
where bassist Dave Hill left the group for (hopefully) greener pastures. 
Taking Dave's place is Hugh Fisher, an old aquaintance of the band who | 
sang backing vocals on their Train of Dreams album. Rumours of a break- 


up are very premature, says Mack. 


The National Film Board movie which the band worked on this sum- 
mer called Train of Dreams (gee, that’s familiar) is to be released com- 
mercially early in 1988. So the band’s busy mixing down tunes for the 
soundtrack LP. Hopefully it'll include the hardcore song that was cut from 
the final print of the flic. 

You can check the new line-up out at Secrets on the fifteenth — their 
first local show in a while, and their last for a while. 

J.D. Head 


merit ene 
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Recently Chris Barry of 39 Steps 
came down to CRSC’s studios to get 
his big break, here’s an interview with 
Mr. Wonderful. He was 
philosophical... actually he just yakk- 
ed about 39 Steps, AC/DC, the 222’s, 
the Miami Sound Machine, Julian Len- 
non and Ken & Barbie. We also 
discussed some other things but | can’t 
remember them right now. 


RearGarde: Ok, we know that the 
bassist (Joe) and the guitarist (Pierre) 
were in your old band (the 222’s), 
where did the rest of the band come 
from? 

Barry: Andre came from Ahuntsic 
and Richard came from the 
Downtown core. 

RearGarde: Ya, but were they in any 
other bands before? 

Barry: Ya, various other things before, 
nothing of note... (sarcastically). All of 
the bands you play in before the one 
you're in is nothing of note. 
RearGarde: Occasionally you've 
been known to pick up a guitar and 
play on stage, what's this all about? 
Barry: Well, in an occasionally loose 
moment I'll pick up the guitar but I just 
get carried away and just start banging 
away and lose the beat and shit. Only 
ona good night willl pick up the guitar 
and play. The band just sort of 
grimaces, and goes ‘Oh no, not this 
again’. 

Standard Question Number 1 
RearGarde: Who are 39 Steps’ 
influences? 

Standard Answer Number1 

Barry: It’s really hard to say, everyone's 
sort of got different influences and 


that’s reflected in the music. It’s hard 
to pinpoint. 

RearGarde: |s Pierre still into AC/DC? 
Barry: | don't know if he’s too thrilled 
about them anymore. | think that was 
a craze... he’s got bizarre tastes. He 
goes from John Coltrane to AC/DC to 
the Cramps. For me it’s like the Stooges 
and Lou Reed and other junk from the 
70's. What Pierre listens to now, | don’t 
know. | guess he’s listening to us as 
we're rehearsing now all the time. 
RearGarde: Your next album will 


have Chris Stein producing. How‘ it 
go with Stein in the studio? 

Barry: Chris. is great, he’s a laugh a 
minute. It’s a pretty relaxed at- 
mosphere with him arqund. He’s sort 
of like a comedian at the board, his at- 


titude is sort of like ‘Don’t worry about - 


it. It's the way you make a record, you 
know; you make some noises on the 
drums, you make some noises on the 
guitars and then you yell a lot, that’s 
how you make a record’. 
RearGarde: Before that one’ comes 
out you're going to be putting out a 
remix of the first EP. 

Barry: This one is called Slip Into The 


Crowd and will have remixes and a few 


other additional songs. This one has 
been. put out through RCA. 
RearGarde: So the first EP is a collec- 
tors item? 

Barry: Ya,|suppose so, it’s starting to 
sell more now. 

RearGarde: So when will the Chris 
Stein album be out? 

Barry: In about 6 or 8 months. 
Standard Question Number 2 
RearGarde: Any tours coming out? 


ee ee 


Standard Answer Number2 

Barry: Ya, we'll be touring Canada in 
October and from Vancouver we're go- 
ing down to Los Angeles for about two 
months or so. We'll be doing the 
American West Coast. Coming back | 


dort know; | guess it depends on how ~ 


well this record does. We'll go SNFU 
style. 

Standard Question Number3 
RearGarde: Have you been down to 
the States before? 

Barry: Ya, we've done the East coast 
and various stuff around the U.S.. 
We've spent a lot of time in New York. 
RearGarde: How has it gone down 
there? i. . 
Barry: Pretty good actually, there's a 
different attitude towards newer bands 
| think. There seems to be more excite- 
ment about it. Here in Canada there's 
your obvious people who are into the 
scene and they work in Campus radio 
stations and stuff but down there in 
places like New London, Connecticut, 
and 300 kids are going to come out 
and see you. They've heard you on a 


local radio station or something and 
they're not going to miss it. In Canada 
you have to work a lot harder to 
generate the same sort of excitement. 


‘ RearGarde: You don’t think they 


came because it was a band from 
Canada and you're from a foreign 
country... 

Barry: | don’t think they give a shit 
about that, there’s a lot of Canadian 
bands going down anyways. 
RearGarde: They’re starting to close 
the borders to Canadian bands and 
now making it alot tougher to get 


shows down there. 

Barry: Ya, but no one does it legally 
anyways, there’s tricks that everybody 
does. We're going over legally now 
because we have a big American agen- 
cy to take care of it. 

RearGarde: Okay, | know you're pro- 
bably fed up with answering questions 
about this... 

Barry: How did we get the Woody 
Allen film. 

RearGarde: Yup: 

Barry: I'll give you a stock answer to 
this type of question. We got it through 
a friend who had heard that Woody 
Allen was looking for a band for this 
new film. 

RearGarde: Why 39 Steps? 

Barry: | guess we were the closestto 
Spinal Tap he could find. There are all 
these bands who know about this kind 
of shit. Stuff like CBS’ new act tries to 
get into stuff like this but I think we just 
looked a bit more authentic. 
RearGarde: Do you think there's a 
network of bands out there that are try- 
ing to get into stuff like this? 

Barry: Well, | tell you Warren, ‘it’s a 
long and rocky road to get to become 
movie stars like we became. Actually 
| would imagine that agents and labels 
are always trying to place a song in 
films and stuff. We're not part of the cir- 
cuit but | imagine there probably is. 
RearGarde: Do you know who any of 
the other bands were who you beat 
out? 


‘Barry: | knewatthe time, | think there 


was a group Called the Nails, but I can’t 
really remember the names. of. the 
bands. May be it was Lou Reed. 

RearGarde: You've been compared a 


lot to Lords of the New Church, what 
do you think of that? 

Barry: We only get that here, only in 
Montreal. Everywhere else we get 
compared to the Miami Sound 
Machine, so it’s really kind of weird. | 
think that the Lords rip off the same 
people we do. 

RearGarde: So 39 Steps are a bunch 
of rip-off artist? 

Barry: Well, | tell you. We might not 
be doing Pepsi commercials like the 
Miami Sound Machine but we will be 
going with Coke and have a similar 
type of ad, with the dancers and stuff. 
Julian Lennon is a big influence on our 
lyrics, the man’s genius. 

RearGarde: After the new record is 
there achance that RCA will pick you 
up for more records? 

Barry: Not if we can help it. 
RearGarde: You don't wanna be on 
RCA? 

Barry: | should keep my mouth shut 
but we could do the next record with 
RCA if we want but we’re working on 
some other stuff anyways. We've kept 
ourselves ‘free and clear’ so to speak 
- the next record won't be with RCA. It 
might be with another major, but not 
with RCA. 

RearGarde: Do you like dealing with 
majors? 

Barry: Ummm. Not not really. 
RearGarde: What about a major- 
minor like Enigma? 

Barry: Enigmais more full of shitthan 
RCA or any of those guys. | tell you their 
hearts are not in TSOL and 
Smithereens, their hearts are in Poison- 
ed. | don’t know about the Canadian 
guy here. 

RearGarde: What's good and bad 
about being hooked upwith a major? 
Barry: Well, the good stuff is that you 
get a lot of credibility that comes with 
it. People can buy your fuckin’ record. 
We're happy to be with a major but 
there’s a whole bunch of other 
headaches that come along with it. 


RearGarde: Like what? 

‘Barry: Oh... You're now dealing with 
the whole bureaucracy all of asudden. 
You can't find out if CRSG’s got your 
record or something. For that, your 
manager has to call somebody who 
has to call somebody else who has to 
call somebody else to report back to 
you. 

RearGarde: What's the difference 
between 39 Steps and the 222’s? _ 
Barry: This is amore mature version 
of the 222’s. 
‘RearGarde: Slip Into the Crowd 
sounds just like the 222’s. 


Enregistrement 16-pistes de haute qualité 
dans une ambiance spéciale 


Quality 16-track recording*in a 
uniquely comfortable atmosphere 


Morris Apelbaum 


Silent Sound Studio 
842-1303 


Barry: That’s actually an old 222’s 
song. We gave it a rebirth a couple of 
years ago. Its the only 222’s song we've 
done. That song is from 1903. It’s been 
changed a lot but it still bears a 
resemblance to the original Slip into 
the Crowd. 
RearGarde: What about the other 
222's songs? Lary = 
Barry: | don't know, they’re sort of 
history. Slip Into the Crowd was 
, something we all really like and were 
all really into. 
RearGarde: Do you do the same set 
every night? 


LE NAUTILUS 


“Founded in 1971" 
Quartz crystals, spheres, 
obelisks, and other quartz 
objects. ast 
The biggest choice in 
Canada. 


705, Ste-Catherine st. West (514) 843-7946 
Les Terrasses, orange level 


4840, rue St-Denis (574) 849-7409 


Barry: We have astandard set that we 
do. We vary a lot depending on what 
the mood is. 

RearGarde: Are you happy to be out 
of Station Ten. When the 222’s were 
around you practically lived in that 
place. 

Barry: Well, Station Ten has it’s own 
charm to it. If the record flops we'll be 
living there again. 
RearGarde: What'll happen if the 
record flops? 

Barry: | imagine we'll keep atit. We've 
been at if for years. If it flops, it flops. 
RearGarde: Do you think it was a 


good idea to have the second record, 


essentially the same as the first one? 
Barry: Ya, well we had all these peo- 
ple phoning and writing us and telling 
us they couldn't find it. Now they can 
get it anywhere. Also what's interesting 
is that we're starting to get commercial 
radio airplay. 

RearGarde: Just because you're on 
RCA? 

Barry: |’d have suspicions, ya. 
RearGarde: How depressing. 
Barry: It’s not very encouraging, no. 
Especially for Canadian bands too. If 
you're a Canadian band and you wan- 
na go with a major label you essential- 


ly have to be shit. For the most part 


you're dealing with Honeymoon Suite 
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and Haywire. That for the most part, 
from what! can tell, is what the Cana- 
dian major labels want, so if you’re a 
good band you're stuck without 
distribution. Even in the States or 
Europe there’s more of a chance that 
they'll want to pick up a band like 


- Junior gone Wild or something, here 


in Canada they don’t wanna know dick 
about them. 
RearGarde: | think there are a lot of 


- great Canadian bands that need the 


chance to prove themselves. 

Barry: | lived in London, England for 
a while and it’s no big deal to say you 
were from Canada because of all the 
shit that’s exported over there. All they 
hear is stuff like Loverboy. In Canada 
there are a lot of good bands, there’s a 
really vibrant scene here. The bands 
are equally as good as the shit in the 
States or anything else. But here's so lit- 
tle support. The Canadian music in- 
dustry is bullshit except for the 
underground scene which gets hard- 
ly any attention. — 

RearGarde: What about the old days 


. when you toured around Ontario with 


the Teenage Head. 

Barry: That was back with the 222’s 
and they were fun. Nowadays | have a 
hard time picturing them without Mr. 
Venom. they were great, in fact | would 
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think that they were probably one of 
the best Canadian bands ever, after 
BTO..- 
RearGarde: Is there anywhere that 39 
Steps can never return to after your first 
show there? 

Barry: Well, let me see. there’s 
definitely some rooms we can't go 
back to. On our first tour we were 
booked with some cover bands like in 
Calgary we played with a Styx clone 
act. They couldn’t understand why 
they weren't the headliners. It was 
weird — they had their faithful local 
fans and it was strange we didn’t mix 
very well with them, | don’t know, us 
and Styx... It’s actually happened a 
couple of times. In Halifax we played 
with a Heart tribute band. 
RearGarde: What do you think of 
cover bands? Right now the hottest 
touring band in Ontario is Just Alice, 
who are an Alice Cooper cover band. 
Barry: It’s horseshit to me, | have no 
patience with it. | guess it’s a way to 
make a buck but I never could do that. 
We do covers to acknowledge our in- 
fluences like the Miami Sound 
Machine and Julian Lennon. 
RearGarde: You used to do Suf- 
fragette City right? 

Barry: Well that one can be edited 
out. 

Standard Question Number 4 
RearGarde: If you could be any 
marketable toy, which one would it be 
and why? 
Standard Answer Number 4 

Barry: That's anew one. Is everyone 
else quick with these answers? | guess 
I'd be the Ken doll, because | like what 
he’s projecting and he’s everything | 
aspire to be. 

RearGarde: Funny you look more 
like a Barbie type to me. 

Barry: Thats only at home in my 
bedroom with the lights closed in front 
of the mirror. 

Interview conducted by Warren 
‘Mr. Wonderful’ Campbell. 
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these shows. 
Ram: Well, we're not agressive but 
sometimes the thrashing may get a bit 
out of hand, but it’s all good clean fun! 
Trevor: Some people get out of con- 
trol but it’s not our fault. We write com- 


shade of blue, but the overall name 
doesn’t really mean anything in par- 
ticular. It can mean anything you want 
it to. 

RearGarde: Who is Hazy Azure? 
Ram: We consist of Trevor on bass, 


Opening for Groovy Aardvark, at the 
Black Light October the 8th, Hazy 
Azure, anew speed core band, expos- 
ed Montreal to their raw and raunchy 
talent. My interview with Ram and 
Trevor.proved that not only are these 
guys talented musicians but have that 
necessary sense of humour too. 


Ram: Please note that this interview 
is being sponsored by Hazy Azure... 
RearGarde: So tell me, how do you 
pronounce your name? 

Trevor & Ram: H-A-Z-Y A-Z-Z-U-R-E! 
Trevor: For full effect, it must be said 
with a whiny voice. 

RearGarde: Very nice, but it sounds 
like it may have some satanic under- 
tones or subliminal meanings attach- 
ed to it. 

Ram: Well, it was actually our 
guitarist who thought of it while he 
was looking up to the blue sky... 
Trevor: And he tripped and fell on his 
face and.. 

Ram: And he noticed that it was 
polluted and kind of hazy. Azure is a 


P do? 


myself on drums, Angelo on guitar, 
Nick on vocals. 

Trevor: Vocals? Can you actually call 
it that? 

Ram: Hmm. Yea, | guess so. 
RearGarde: How long have you guys 
been together? Making your wonder- 
ful brand of music? 

Ram: (laughs) Well, if you can call it 
music. The band itself has been 
together — the guitar, bass and vocals 
that is — since January. 

Trevor: The singer came in about 
April, that’s when we started making 
well-timed noise. , 
RearGarde: What brought you guys 
together? Was it a spiritual inspiration 
or did you just start a band because you 
were bored and needed something to 


Trevor: The main reason why we 
started is because we wanted to make 
music that we like listening to, so we 
formed a band, learned how to play 
and made beautiful noise. 
RearGarde: What do you like listen- 
ing to? 

Ram: We listen to a variety of things, 
for example | like rap. 


‘Trevor: Also bands like D.R.L., Misfits, 


Infamous Basturds.. 

Ram: Yea! The ultimate Gods of rock! 
RearGarde: There seems to be little 
bit of confusion as to what's the dif- 
ference between Hardcore, Speed- 
core, Speedmetal etc. People seem to 
categorize all of these into one group. 
Ram: Speed metal is pretty much fast 
heavy metal, and most of these bands 
have death or violent lyrics. 
RearGarde: What about Sabbath? 
Ram: No, not really but.. 

Trevor: Actually speed metal is like 
Black Sabbath on 78rpm. Hardcore is 
like a fast punk with more politically 


. minded lyrics, like songs against socie- 


ty and government. 
Ram: Speed core is a cross between 


i a 


the two. 

RearGarde: What category do you 
guys fall into? 

Ram: Speed core, with a bit more 
hardcore on some songs. Our lyrics 
are humorous; we prefer less serious 
lyrics because being too serious is get- 
ting to be too cliché. 

RearGarde: Tell me, the hardcore 
scene, is itas strong as it used tobe, or 
has it crossed over to the metal-tinged 
side? 

Ram: Now, speed core and speed 
metal are pretty popular, but hardcore 
is still as good as it used to be. There 
are not as many people at the shows, 
but you will always have your die-hard 
fans that still love it. 

RearGarde: Are you guys agressive or 
violent on stage? I’ve heard that there 
is some violence that goes on during 
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ical songs, we like to be on stage with 


smiles on our faces. Well, if they get 


hurt, I'm sorry. Go home and use a 
bandaid. 


Ram: We tend to be pretty wild on © 


stage which gives people incentive to 
thrash rather than if you don't do 
anything at all on stage. That's when it 
gets boring. 
RearGarde: Do you wreck your in- 
struments on stage? 
Ram: We don't really have enough 
money to do that. We just managed to 
pay for these. It be too cool if we had 
to spend another summer earning 
enough money to get them back again. 
Trevor: Although it would be fun, but 
I’m still using someone else’s stuff. 
RearGarde: What about your 
influences? _ 
Ram: The old bands like Sabbath, 
Corosion of Conformity, D.R.1.... 
Trevor: Cryptic Slaughter, but the big- 
gest influence is Infamous Basturds. 
RearGarde: So you guys have ademo 
out? 
Ram: Yes we do. Thirteen lucky songs. 
RearGarde: Are you going to send it 
all over Canada or record companies 
in the U.K.? 
Ram: Yes. At this very moment, I’m 
licking the stamp to send this demo to 
a radio station out there. 
Trevor: We're selling them at our 
shows, and you can buy them at 
W.OW. records. The more we sell, the 
better. Hopefully we can pay this 
month's rent and get an occasional box 
of cookies. 
RearGarde: What about Europe? Do 
you think there is a market for you 
guys? 
Ram: Probably a big market, but it 
would be hard to find a place that 
would spread our music around. Ac- 
tually it would be too many problems 
right now. You know, new country, fin- 
ding a record label that would take us 
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“there. It’s not worth the risk. 


Reargarde: Any immediate plans for 
a record? 

Ram: We're going to wait to see how 
this demo does, and if it’s sucessful, we 
may do another demo next summer. © 
Our ultimate dream would come true 
only if we had a record deal with Com- 
bat Records. 

Trevor: We'd have to get someone else 
to pay for it since our allowances don’t 
go over $ 20 a week. 

Reargarde: it helps to scalp those 
buss passes. 

Ram: Ha! Sounds familiar. 
Reargarde: | can’t decide whether to 
ask you the vegtable or. appliance 
question, so I‘ll ask both. 

Ram: If! were a vegtable, it would be 
a zuchinni because | like the letter Z. 
As for appliances, a popcorn popper. 
Trevor: So we can all go in, jump 
around and have a good time. 

Ram: Yea, and get buttered. 


Interview conducted by Kathy 
Slamen 
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I’m standing on this chair in the mid- 
dle of the room holding a tape 
recorder over my head because there 
are no other damn outlets apart form 
the one in the light socket. We lost the 
press release on the Flaming Lips so we 
didn't know a thing about them but 
they sounded good enough on record 
to check them out. 


It turns outthey.are a three-piecé, 
guitar-weird band from Oklahoma Ci- - 


ty. They put 0fa-feally good show; 
smoke, bubbles,-et al. What ensued 
was, more-of.a Conversation than a 
question and answer period as both 
Lorrig and | tried to out shout each 
other. One of us asked the questions 
while the other tried to. pick up the 
guitarist. And you know what? They 
were really nice guys... 

RearGarde: | must say your stage 
show was really good. 

Lips: Did you like it? We didn’t know 
if anyone liked us. This is our first show 
in Canada. 

RearGarde: Did you havea hard time 
getting up here? 

Lips: We didn’t have a real hard time 
getting up here but to go to Toronto 
and London there’s so much paper 
work. 

RearGarde: How long does it take to 


“get your working papers and stuff? 


Lips: Well, we started booking this 
tour acouple of months ago. The guy 
that booked the show here had his shit 
together. The other people fucked 


Sensations 


- around and didn't get the right papers 


to the right borders on time so we had 
to get these fuckin’ union cards. 
RearGarde: So does this guy set up 
your dates in Toronto and so forth? 
Lips: No, that’s what the west does. 
There's this thing called Cattleprod 
Productions and they do like 
everybody but in the east they don’t 
have this. What about Sonic Youth and 


the Butthole Surfers, do they come up. 


here? 
RearGarde: Naw. 


Lips: People said they won't let them 


through the border’ cause of all their 
drug problems and stuff. Yeah, so you 


“guys don’t get a lot of the intense 


bands. We're glad that we came up. We 
didn’t know if anyone was going to dig 
itorif people up here knew what rock 
and roll was? (laughter) 

RearGarde: Do you think we are that 
naive? _- 

Lips: | didn’t know because the club 
said we had to be done by a quarter to 
twelve to let the people dance. 
RearGarde: What was the final ar- 
rangement for tonight? 

Lips: Just whatever came through to 
door. It was no big deal to us because 


-we wanted to come up here and see 


what it was like. We want you guys to 
be able to get the record. The record 
company up here doesn’t do much, 
just two guys run the thing. Enigma 
Canada aren't too good at it right now. 
You guys bitch at them if you don’t get 
the new record which is coming out 
September the 25th and will be 
distributed all over the world. Hear It 
Is was our first full length LP and we 
had a six song EP out before that. 

RearGarde: Hear It Is was originally 


‘released on Pink Dust. Will it be 


? 
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released on Enigma Canada so we can 
pick it up at a reasonable price? 
Lips: Yeah, they will put it out and it’s 
coming out on CD as well so it will get 
this big push again. 

RearGarde; Tell us about Oklahoma 
City. ; 
Lips: Well, it’s on the way to Texas and 
L.A. so people have to drive through 
it whether they play of not. So a lot of 
bands will come through and play for 
no money just because it’s on the way 
and they have to stop somewhere. We 
do get to see some cool shows but we 
are the only band in.the city. There’s 
cover bands covering us. 
RearGarde: How well do you do 
elsewhere in the U.S.? 

Lips: It’s been really good up until 
tonight (lots of laughter, especially 
from bassist) but we don't care, we just 
wanted to come up here. (bassist) 
Yeah, this is a weird city’ cause the 
bums get to sleep on real benches, 
drinking in the street. 

RearGarde: You guys didn't play Jesus 
Shootin’ Heroin or Charlie Manson 
Blues but you played the Doors, Gary 
Glitter and we thought what the hell's 
going on? (laughter) 
Lips: We didn't think anyone knew 
our songs. 

RearGarde: Who did the poster... 
Lips: ... of the guy getting his head 
blown off? Yeah, that was me~ 
(guitarist). ° 
RearGarde: And who’ eye is that on 
the back of the album? 

Lips: That's his eye (pointing to drum- 
mer) because he’s got that extra skin 
there (laughter). 

Interview conducted by Lorrie 
Edmonds and Leslie Bairstow, the 
drinkwater twins. 
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Black Light, 1417 St. Laurent. 

Cafe Campus, 3314 Queen Mary, 
735-1259 

Checkers, 4514 Park. 276-8525 
Club Soda, 5240 Park. 270-7848 
Floor Shaker, 22 St Paul E. 861- 
8143 

Deja Vu, 1224 Bishop. 866-0512 
Les Foufounes Electriques, 97 Ste. 
Catherine E. 845-5484. 

Grand Cafe, 1720 St. Denis. 849- 
6955 

Montreal Forum, 2313 Ste. Cathe- 
rine. W. 932-2582. 

Place Des Arts, 1501 Jeanne Mance. 


Compiled by J.D. Head and Paul Gott 


Sunday, November 1 

Secrets: Yet another Edmonton-invasion 
band — /dyl Tea. A little poppier this 
time around, they’re been compared to 
REM and are known for their harmonies, 
not their haircuts. 

Club Soda: Tiger Okoshi Actually, | have 
no idea who this is, and neither did the 
woman at Soda’s box office. But! do like 
the name. 

Theatre St. Denis: Don’t worry about 
seeing any nifty music here this month, 
Cats is playing through ‘til January 2. 
Meow. Meow. Hiss. 

Statin 10: FQ. Alternative music live 
from Drummondville. 


Monday, November 2 

Rising Sun: Blue Monday Jam Sessin 
with the Andy Eichoff Blues Machine. 
It's, well, blues. 

Station 10: Battle of the Bands Featuring 
Switch, La Grange and EQ. 


Tuesday, November 3 

Secrets: Tropical Tuesday with Gransula. 
Calypso and african rhythms from pro- 
bably the only band in the city that hails 
from Dutch Surinam. It's free, too. 
Club Soda: 54:40. Pop rock from Van- 
couver. They used to be okay before they 
were MuchMusicized. They might still 
buy okay in concert. | just don’t know. 
Poodles: Paulo Ramos — a local boy 
plays african rhythms. | wonder if there 
are people in africa playing Montreal 
music? 

Rising Sun: Reggae direct from Jamaica 
with Chalice. Tix are $12.50. 
Checkers: Pressure Point. Funk music 
from Buffalo until the 22nd. 

Station 10: The winner of last night's Bat- 
tle of the Bands. 


Wednesday, November 4 

Poodles: Pianosaurus. A bunch of guys 
with toy musical instruments. Some 
folks | know say they’re hilarious. Of 
course, some of the people | hang 
around with are pretty weird. 


Place Des Arts: La la |a Human Steps. 
New wave people with new wave hair- 
cuts doing new waye dance. Kind of Bil- 
ly Idol meets Karen Kane. 

Spectrum: Michel Rivard, a popular 
French guy doing popular French music 
at popular prices for popular people — 
noone | know. 

Rising Sun: Wednesday reggae with DJ 
Byron. 

Cafe Campus: Vancouver jazz-rock 
maniacs Rhythm Mission. (Hey, | just 
write what they tell me, okay?). 

Night Magic: the Floor Shaker returns 
to its old name and format with the blues 
of the James MacDonald Group. 
Station 10: Hex. Soft rock 


Thursday, November 5 

Foufounes: From Boston, the centre of 
the garage-punk universe, comes the 
Pariahs. Tix are $4. 

Place Des arts: See the 4th. 

Club Soda: Jesse Rae plays folk-rock 
from Ireland. | dunno, with aname like 
that he should be doing C&W. 
Spectrum: See the 2nd. 

Station 10: Social Eyes. | don’t know ‘em 
and | can't even think of a good pun. 
Sorry. Of course, If Mr. Wonderful was 
writing this, he wouldn't worry if the pun 
was good or not, but... 

Night Magic: See the 4th. 
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842-2112. 
Poodles, 3699 St. Laurent. 844- 
7762. 

Rising Sun, 286 Ste. Catherine W. 
861-0657. 

Secrets, 40 Pine W. 844-0004 
Spectrum, 318 Ste. Catherine W. 
861-5851. 

Station 10, 2071 Ste. Catherine W. 
934-0484. 

Theatre St. Denis, 1594 St. Denis. 
849-4211. 

L'Usine, 77 Mount Royal W. #202 
287-1847. 


Friday, November 6 
Foufounes: Ant Farm. They’ve got an 
album out (and it’s pretty good). It’s 
about time they start playing shows. 
Place des Arts: See the 4th. 
Spectrum: See the 4th. 

Rising Sun: Reggae revue featuring 
Smurfette, Jah Cutta and J.R. — a total of 
twelve musicians on stage. A reggae ex- 
travaganza. (“Smurfette?”). 

Station 10: The Darned launch Hoarse 
Opera with some sort of nifty deal on 
tickets and albums, or something like 
that. Support your local cow-punk band. 
Or is that cowpunque? 

Night Magic: See the 4th. 
Forum: Roger Waters. For all you Pink 
Floyd fan RearGarde readers. Both of 
you. 

Club Soda: Joshua, a U2 cover band. 
Almost as good as the real thing. 


Saturday, November 7 

Foufounes: Vent du Mon Scharr. Kind of 
French jazz progressive alternative 
music with a sense of humour. You 
figure it out. 

Place des Arts: See the 4th. 

Club Soda: See the 6th. 

Spectrum: See the 4th. 

Rising Sun: See the 6th. 

Night Magic: See the 4th. 

Station 10: The Darned with special 
guests, the Supreme Bag Team from 
Toronto. 

Black Lite: Hardcore is alive and well in 
Montreal and tonight it dwells at the 
Balck Lite. Fail-Safe and Alternative In- 
uit rock the joint. But get there early, coz 
metal-monger music follows the show. 
McGill Ballroom: Parachute Club — 
rhythmic new wave from to $9. 


Sunday, November 8 

Secrets: A new band on the scene, the 
Jury, hit the stage with country rock and 
roll (did someone say “cowpunk’”?). 
Foufounes: CRSG and RearGarde (Hey 
— that’s us!) present To Damascus. 
Heaviness from the States including ex- 
members of the Leaving Trains, SWA and 
Savage republic. 
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Place Des Arts: See the 4th. 
Statin 10: /nnver Voice. Might sound like 
U2. Might not. 


Monday, November 

Foufounes/dy/ Tea from Edmonton. 
Place Des ARts: Jan Luc Ponty. French 
pop rock. 

Rising Sun: Blue Monday jam session 
with Paul Arthur and Raisin Gain. 
Statin 10: BAttle of the Bands featuring 
Great White North, Exhibit A and Im- 
perial Force. 


Tuesday, November 10 

Secrets: Get your samba shoes on ‘cause 
Paulo Ramos is in town tonight! Free. 
Club Soda: More pop from Vancouver 
with the Grapes of Wrath. How come 
only pop alternative bands can afford to 
come here from out west? Anyhow, if 
you liked them on MuchMusic, you'll 
like them here... 

Poodles: Lard Bedaine. They tell me it’s 
“rock.” 

Rising Sun: Reggae with DJ Byron. 
Statin 10: Winner of last night's Battle of 
the Bands. 


Wednesday, November 11 

Rising Sun: Reggae with Dj Byron. 
Cafe Campus: Chinese Backwards; a 
new band that’s getting better and bet- 


ter and raunchier and raunchier. Check 
‘em out. 

Night Magic: The return of MacDonald. 
Blues. 

Station 10: Slap Happy. 


Thursday, November 12 

Rising Sun: blues with Paul Arthur and 
Raisin’ Cain. 

Night Magic: See the 11th. 

Station 10: Covers, covers, and more 
covers. Rock of Ages. Covers of your fave 
toons from the 60's and 70's. 


Friday, November 13 


DBC play Les Foufounes Electriques the 19th. 


Three O'Clock Train, the Hodads and 
the Jury, a dynamite triple bill. It’s also 
the Train’s first local appearance in a 
while and the first with their new bass 
player. $4. 

Club Soda: Ever wonder what happen- 
ed to Streetheart? | don’t. But in case 
you're curious, ex-member Kenny 
Shields is here to let you know. 
Station 10: Random Variable and guest. 


Monday, November 16 

Spectrum: A cool breaze just blew into 
town. It’s called Johnny Winter, and if 
you don't know he plays blues then you 


: Groovy Religion plays Station 10 on the 24th. 


Forum: They promised they'd never 
come back, but here they are again! 
The Cars. Guaranteed boring show for 
an exciting ticket price. 

U’Usine: The Hodads bring their own 
brand of high-energy country-rock (did 
somebody say “cowpunk” again?) to our 
favourite hall together with a rumour of 
a guest band. 

Rising Sun: Our own Sons of the Desert 
meet Ottawa's Wild Whirlygigs and have 
a party. 

Night Magic: See the 11th. 

Station 10: Pacific. | don’t know them, 
| guess you'll just have to sea them for 
yourselves. 

Spectrum: Jesus & Mary Chain. Evident- 
ly they’re turned the feed-back down. 


Saturday, November 14 

Spectrum: Pierre Bertrand. Only $17.50. 
Rising Sun: A benefit bash ofr the Sun so 
they can comply with some ridiculous 
demands from the city of Montreal. The 
Swinging Relatives, the Gruesomes and 
Pete Pneumonia are all donating their 
time. Donate some of yours and support 
your local clubs!. 

Night Magic: See the 11th. 

Station 10: See the 13th. 


Sunday, November 15 
Secrets: Cowpunk the night away with 


weren't alive in the 70's. 

Rising Sun: blue Monday jam session 
with the Ward Brothers band. 

Statin 10: Battle of the Bands featuring 
Stones Throw, the Orphans and Vee 
Cate. 


Tuesday, November 17 

Secrets: /ab-/ab. | thought they were reg- 
gae, but they tell me they’re a soca- 
calypso band. | think you get the idea. 
Free. 

Forum: John Cougar Mellencamp. | sup- 
pose if there has to be such a thing as 
pop music and top 40 radio, then this is 
the way to do it. ‘John Cougar’ to his old 
fans. 

Spectrum: /ean-Guy Moreau. I’m not 
sure, but | guess he’s a pop singer since 
he’s going to be here the next fournights. 
Station 10: Winner of last night's Battle 
of the Bands. 


Wednesday, November 18 

Spectum: See the 17th. 

Rising Sun: Reggae with Dj Byron. 
Cafe Campus: B/ue Rodeo from Teron- 
to and The Bolshoi from England. $6. 
Night Magic: The Ward Brothers play 
the blues. 

Station 10: Captain Crunch and Let’s do 
Lunch. One Band. Weird name. At least 
one member (maybe two) from old Ter- 
minal Sungalsses. First show (?). 

Adds up to an interesting night. 


Thursday, November 19 

Foufounes: Get your earplugs out for the 
speed-metal assault of Montreal’s own 
Dead Brain Cells. Come down and kill 
off some of your own grey matter. 
Presented by CRSG and RearGarde. 
Club Soda; Canada’s comedy champs, 
the Frantics. Until the 22nd. 
Spectrum: See the 17th. 

Rising Sun: Blues eith the Ward Brothers. 
Night Magic: See the 18th. 

Statin 10: West island rock — the 
Elementals. 


Friday, November 20 

Forum: Oh gawd, it’s Jethro Tull. | 
thought they were dead. 

Foufounes: Skinny Puppyu video 
release and party. 

club Soda: See the 19th. 

Spectrum: See the 17th. 

Rising Sun: Motown revue. 

Night Magic: See the 18th. 

Station 10: See the 19th. 


Saturday, november 21 

black Lite: Speedmetal Maria with /nfa- 
mous Bastards, Hazy Azure and Leave 
It To Beaver. 

UUsine: Einstein, a progressive/alterna- 
tive band, play their first show. 

Club Soda: See the 19th. 

Spectrum: At 7:30 we have Jim Corco- 
ran for just $17.50. And if that wasn’t 
enough, at 10:30 we have a band that has 
never failed to disappoint its fans in 
Montreal, P./.L. at $21.50. They'll sell out 
anyway. 

Rising Sun: The only instrumental band 
in the world that | will recommend — 
Shadowy Men on a Shadowy Planet. 
From T.O., they’re kind of a new wave 
Ventures. 


Sunday, November 22 

Secrets: Once again, those amazin roots 
rockers, The Hodads. Hi Dan. 

Club Soda: See the 19th. 

Statin 10: See the 21st. 


Monday, November 23 
Station 10: Battle of the Bands featuring 
the Curse, Elernmentals, Third Stone and 
Letting Go. 


Verdun Auditorium: Australian nuevo- 
wavo funk-poppers INXS. $13.50. 


Tuesday, November 24 

Secrets: A little bit of everything — folk, 
blues, rock, whatever — from Daisy 
DeBolt and the Stawschyk Brothers 
(what a name!). Worth it just to check out 
the electric accordian. 

Spectrum: Louis Forrestier in the 


Jesus and Mary Chainplay the Spectrum the 13th. 
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monthly free Budweiser concert. Now, 
if only the beer was free... 

Station 10: Psyche-Industry recording 
artists Groovy Religion, from Toronto, 
plus guest. 


Wednesday, November 25 

Secrets: See the 24th. 

Club Soda: Monstres de l/Amore. Kind 
of a francophone Frantics. ‘Til the 28th. 
Cafe Campus: Pierre St. Jacques. jazz. 
Station 10: We've made all our red tape 
puns in previous issues. 


Thursday, November 26 

Secrets: See the 24th. 

Foufounes: A double bill, featuring Lard 
Bedaine and Chinese Backwards, for 
only four lousy bucks! 

Club Soda: See th 25th. 

Spectrum: See the 25th. 

Station 10: Three ex-members of the 
Hardrock Goners (and more?) get toge- 
ther for some high-energy roots-rock: 
The Royal Canadian Maple Saps. 


Friday, November 27 

Foufounes: Bamff, from Vancouver. 
Club Soda: See thhe 25th. 

Spectrum: See the 25th. 

Station 10: 60’s mod, power pop type of 
stuff from the Now, supportin gtheir 
recently-released LP. 

Saturday, November 28 

Club Soda: See the 25th. 

Spectrum: See the 25th. 

Station 10: See the 27th. 


Sunday, November 29 

Club Soda: A! DiMeola. He's supposed 
to be great, but what do | know about 
jazz? 

Station 10: Useless and Frustrated. Two 
guys and a sampler. 


Monday, November 30 

Station 10: Battle of the Bands. 

Rising Sun: Blue Monday jam session. 
Secrets: Album launch of a group cal- 
led 10pm Paris. Now, how did they get 
an album out without us ever hearing of 
them. | guess we'll all just have to drip 
by and find out. 
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& & Going Your Way! 


CHRISTMAS CHARTER 
December 20 to January 4 
Vancouver $449. 


Wea oe Winnipeg $219. 
ae *Plus departure taxes. 
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NEW YORK CITY 
New Years Eve 
4 days 3 nights from $145. 


2044 METCALFE 3 days 2 nights from $109. 


844.8988 Choice of two hotels: The Times Square or President 

1433 BISHOP NEW RECORD DoT TC 4 

844.7604 tries “ moh LIMITED SPACE 
IMPORTS —_ ne NY 

USED BOOKS GOOD PRICES AVAILABLE / 

RECORDS, CD'S USED BOOKS 

CASSETTES ETC Concordia University 

& COMICS 1455 de Maisonneuve blvd. 


Ste. 643, Tel.: 288-1130 
Mon. to Wed. 9:30 to 17:30 
Thursday 9:30 to 18:00. 
Friday 9:30 to 17:00 


a 


WE BUY USED RECORDS, CD'S, 
CASSETTES, BOOKS 


THE TRAVEL COMPANY OF THE 
CANADIAN FEDERATION OF STUDENTS 


“aS 


PRPIERRIFIC 


Plaza Cole Des 
Steiges 


